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by Pamela M, Henson 
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for the Smithsonian Institution Archives 

HENSON: We're going to start today talking about the multi-retirement 

year. We had just begun to tal k about that last time. Dr. 

IWilliqm M.J Mqnn, Mr. [Ernest PillsburyJ Walker, Mr. [Frank O.J Lowe, 

qnd Mr. [PeterJ Hilt all left within the same year. You would have been 

working there then? 

MANN: Yes, I was working there. That was '56. I had been working 

there for about five years as Dr. Mann's secretary. When he 

retired, of course, I stayed on as Dr . [Theodore H.J Reed's secretary-

as his part- time secretary. He had to have a full-time secretary also. 

I think Mr. Walker retired a little sooner than Dr. Mann did. [J.J Lear 

Grimmer came here from the Lincoln Park Zoo in Chicago to be the assis-

tant director. 

HENSON; Kad you known him much before? 
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MANN: We had met him. We didn ~ t knoW' him very well, but we had met 

him and liked hJm. We met him in Chicago . Then wfle.n he came 

here applying for the job we saw quite a Bit of him, FranK Lowe, of 

course, had Ralph Norris pretty well trained to take over as head keeper. 

I'm sure Pete Hilt had someone who could taRe care of the maintenance. 

The staff in all departments was much smaller than it is today. The zoo 

has grown a great deal ln the last ten to fi'fteen years. 

HENSON : Did the y:ear go fairly smoothly? I guess it did because Dr. 

Reed had been there for a couple of years beforehand .... 

MANN: Yes, he'd been there long enough. It wasn"t as though he'd 

come in from outside and didn ' t know anyBody . He was acting 

director for a year, and then seemed to fit into the position so well 

that the Smithsonian made him direetor. 

HENSON: 

MANN: 

Dr. Mann was listed as a research associate. Did he continue 

to do much work at the zoo afterwards? 

He didn't do much. He went to the zoo fairly often, but by 

th.at time he was not well. He was very lame, and he limped. 

Dr. Reed was extremely thoughtful and kind , If there was anything special 

going on, he'd send a zoo car for Bill and make sure that he was in on 

everything. He kept a desk for him in the office. Occasionally Bill 

would go over, but he'd sort of get bogged down in looklng over papers. 

He wasn't actually doing any research. You know , i'f you don ' t feel well, 

you don I t want to De very actiVe. 
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HENSON; • , ,take on any new ~ major projects. I menti.oned this ques

tion off the tape. i don't know if you could really answer it 

much. In a lot of articles, et cetera, Dr. Mann is descriBed as Being-

I guess the word I was thinking was a puckish character. 

MANN: Yes, they were always calling him puckish, whimsical, and what-

not. He could be. He was really a serious person. But he 

was a man for all seasons. He knew more aoout all sorts of things that 

were not in his field. He knew a great deal about grand opera, he could 

recognize any of the aria~. We had a friend--this is a typical story-

a man in New ¥orR, an impresario, called [Alfredo] Salmaggi ., brought a 

whole grand opera company here. It was the one that used to play at the 

Hippodrome in New York. Salmaggi had started the Brooklyn Opera Guild. 

He had some very good singers, including Pasquale Amato, after Amato had 

retired from the Metropolitan [Opera]. Salmaggi wanted to put on Aida 

tn Washington, and he wanted a camel for Aida, so of course he called 

the zoo. He and Bill became great friends. There was one time--he ope

rated on a shoestring--when he called up Dr. Mann and said, "Doctor, 

doctor, what to do now?" Bi 11 said, "What's the matter?" "Well, the 

tickets have come, and I haven't got enough money to pay for them," So 

Bill said, "How much money is it?" He told him, and Bill had that much 

in the bank. Bill called the bank, it was almost three o'clock, and 

asked them to stay open for another half hour. He went down and got the 

money and gave it to Salmaggi. That sort of thing was always happening. 

Well, I was talking aoout the arias. There was one tUne when, I 

can rememBer we were in a taxi, and Bill said if he could only sing 
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"Demeure chaste et purl! he would die happy. Salmaggi said? "Well, you 

could sing it if you wanted to. Go ahead." So Bill tried to sing the 

first few notes and Salmaggi said, "Oh, better you stay with the drums." 

[Laughter] 

Oh, he could recite [Sir William Schwenck] W. S. Gilbert's bad bal

lads by the yard, and [Rudyard] Kipling. He loved Kipling, and he knew 

much of it by heart. There was a certain physical resemblance between 

Bt 11 and Rudyard Kipling--perhaps the mustache and the riml ess gl asses. 

At any rate, he was sometimes mistaken for Kipling. There was one time 

on board ship when Bill, sitting in a deck chair, was writing a letter 

home. A man stopped beside him and asked what he was working on. "I'm 

putting down some beautiful thoughts that have just occurred to me," 

said Bill. "Ah, II said the fellow passenger. "Poetry or prose?" 

He knew rather obscure humorous writers. There was one called 

W. W. Jacobs. He wrote a short story called The Monkey's Paw. Bill 

could read that out loud, and everybody would get goose pimples. It was 

quite terrible. All sorts of things that have nothing to do with ants 

or zoology. Yes, he was a very well-rounded personality. Of course, 

he'd had a good education and had been exposed to all sorts of cultures. 

As you know, he went back and forth from the East Coast to the West 

Coast to schools, occasionally stopping off in between to work on a 

ranch in Montana or a ranch in Texas. He liked all sorts of people. 

On the ship coming back from British quiana, a freighter although 

it carried 125 passengers, the luxuries which most of the passengers had 

expected on a cruise ship were missing. There was no swi'mming pool, and 
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the food left a great deal to be desired. Few of the cabins had a pri

vate bath. Bill and I had a very nice cabin with a oathroom, and as we 

became acquainted with the passengers, we let some of our friends come 

and take a Bath at our pl ace. 

Naturally~ the capta'~n was not very popular and did not mingle much 

with the passengers, but Bill and r sat at his table in the dining room 

and got to know him very well. One of the last nights we were on beard 

ship, a farewell party was put on for us because we were. getting off at 

Georgetewn , British Guiana, and everyone else was taking the ship back 

to New York. Everyone was supposed to entertain in some way. When they 

called on Bill, he announced, "Captain Pinl< of the Peppermint." I simply 

fDoze. I knew what was coming . Bill recited the whole poem: 

Old Capting Pink of the Peppermint 
Though kindly at heart and good, 

Had a Blunt, bluff way of a-gittin' 'is say 
That we all of us understood. 

When he brained a man with a pingle spike 
Or plastered a seaman flat, 

We should 'a t been blowed, but we all of us knowed 
That he didn ~t mean nothin' by that. 

For Capting Pink was a bashful man 
And leary of talk as death, 

So he easily saw that a cracl< in the jaw 
Was better than wastin' 'is breath. 

Sometimes he'd stroll from the ostrich hatch 
Jest a-feel in' a trifle rum, 

Then he'd hang us tars to the masts and spars 
By a heel or an ear or a thumb. 

When he done like that, as he oft times did, 
We winked at eadh other and smale, 

And we snickered in glee and says, says we, 
lIAin't that 1 ike the dear 01 d soul!" 
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I was wonderful fond of old Capting Pink, 
And Pink he was fond ot me, 

(As he frequently s~id when Re battered me head 
Or sousled me into the seal , 

When he sewed ttte carpenter up in a sack, 
And fired the cook from a gun, 

We'd a-thunk that 'is' rule was a little mite croo1, 
If we fiadn I-t knowed Pink as we done. 

Old Capting Pink of the Peppermint, 
We all of us loved tim so 

That we wafted one nfght till the tide was rigRt 
And the funnels was set for a blow. 

Then we hauled lim out of 'is feather bed 
And hammered the dear old 510ke; 

And he u nders tood , (a s we knowed he wou 1 d 1 
That we done what we did as a joke. 

Then we roguishly tumbled lim over the side, 
And quickly reversin' the screws, 

We hurried away to Mehitabel Bay 
For a jolly piratical cruise. 

Old Capting Pfnk of the Peppermint-
I'm shocked and I'm pained to say 

Tfiat there's few you'll find of the Capting's kind 
In thfs here degenerate day. 

The other passengers were stunned and afraid to laugh, but the captain 

simply loved it. And we were friends for years afterwards , We went to 

see him once in New York when his ship was in, and he came to Washington 

and brought his wife to see us. 

There was another occasion, however, which did nQt lead to an en-

during friendship. We were at a dinner party where one of the guests 

was Sir Willmott [H.] Lewis, Washington correspondent for the Times of London . 

He had not been in the U.S. very long, but he had noticed a good many 

things that were wrong with our country and didn't mind telling us what 

they were. Tfiis resulted in consl~deraDle discussion. 
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Toward the end of the evening something that WqS said reminded Bill 

of a story. It was about two Gr~s in World War I~ and one of them said 

to the muher, "Sam, what's that white man got in his eye?" Sam repl ied, 

"Don't you know, that's' an Englishman, and he only wears one eyeglass so 

he won't see more than he can understand!" 

HENSON: Yes, because one of the contrasts that comes out is a very 

playful person, but running a zoo is very serious business. 

It ran so well under him, did he get seriously involved with a lot of 

the deta il in terms of it? 

MANN: Oh, yes, he kneW' everything that was going on. He was a great 

favorite with newspaper ~eople because he could always come up 

with a story. If it was Monday morning and nothing had happened anywhere 

in the world on Sunday, you'd call the zoo and Bill could give you a 

story. One time he was stumped, and he said, "Oh, I can't think of a 

thing except that r bought a new hat." IIOh, Doc, you got a new hat. 

That's a story," and it came out on the front page of the news, "Doc 

Mann Buys New Hat." The news had a wonderful time with him because th.ey 

used to write these funny headlines and funny captions for pictures. He 

called one time, some new animal had arrived. Oh, he was so pleased and 

so thri 11 ed over it. The head 1 i ne was, "Dr. Mann Bes i de Himself with 

Glee." Then they printed his picture twice, side by side, two pictures-

the identical picture tW'ice , [Laughter] There he was, oeslde himself 

with glee! You can see- hoW' he appea 1 ed to a 11 sorts of peop 1 e • He 

1 iked them. Well, he 1 iked interestlng people, people who were working 

in all sorts of fields. 
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He began collecting art, for instance. We have one picture there, 

a pi cture of saltwater fi sh by Stephen Haweis. Bi 11 met Stephen down 

in the Bahamas, and admired his work, and wanted to buy one of his pic

tures, because Stephen was a struggling young artist. But Bill said he 

was a struggling young naturalist, and he didnlt have any money. So he 

gave Stephen five dollars down and promised to send him another five or 

ten dollars every time Stephen would write hl'm a dunning letter. So 

after two or three years the picture belonged to him. He got a number 

of pictures. Some of them he got were actually given to him by artists 

who knew him and were friends. That one over there by Edward Bruce ... 

Bill said to him one time, "lid like to have one of your pictures, Ned, 

but theylre too expensive." Ned said, "How much money have you got?" 

So Bill empti'ed his pocket, something like twelve, fifteen dollars. Ned 

took it, and the next day we got that painti'ng. 

HENSON: Which is a beautiful painting. 

MANN: Yes, it is. 

HENSON: Is that the Tuscany? 

MANN: Itls a Tuscan farmhouse. 

HENSON: Now where did you two find the time to pursue all of these 

varied interests? 

MANN: Oh, there was always time. He had a very active mind. I remem

ber a rather stuffy lawyer who was on a board of directors of 
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the apartment house where we lived. He said one time, "Doc's always 

making these snap judgments, and he's nearly always right, " [Laughter] 

HENSON: He didnlt waste a lot of time agonizing, I guess, Held just 

do it. Because there must be a serious range of personality, 

to be able to deal with some verry, very serious types, as he did. I 

suppose, as you s-aid, he just had a wide range to his personal ity. 

MANN: He was a hero worshipper. William Morton Wheeler was one of 

his heroes. One time when Bill was in England, through some 

connection, I don't know what, he had an opportunity to meet Rudyard 

Kip1 ing, and he wou1dn It do it! He was afraid that nobody could be as 

good as he thought Kipling was. 

HENSON: He had read a lot of those sort of tales when he was younger, 

right? 

MANN: Oh, yes. 

HENSON: That I s what had inspired his running away, right? 

MANN: Yes, he was always a great reader, and he remembered things. 

He had a good memory. He was a very modest person. He had 

no sense of self-importance at all. Sometimes when we were in a taxi 

driving through the zoo or near it, Bill would be telling the driver 

about the latest acquisition at the zoo, and the driver would ask: "How 

do you know so much about it?" and Bill would simply say, "I work here." 

I've heard him say that the only thing he had done of any importance 
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was his work in entomology, because he had discovered and described a 

great many new species, and a lot of them have his name. He said a hund

red years from now nobody would remember him as director of the zoo, but 

as long as men study entomology they would come across his name. 

HENSON: Well, even the book that he wrote, Ant Hill Odyssey, apparently 

affected, and I think we've mentioned this, younger scientists 

underneath hi'm, in terms of reading that and becoming inspired to go on 

into entomology. Because it's such an engaging book. 

MANN: He was very good with younger people. He started a society 

called the Vivarium Society, used to meet in the zoo in the 

evenings about once a month probably. It was for young people who liked 

to keep cold-blooded pets. They'd bring their lizards and their snakes 

and whatnot, which rather horrified me before I was used to having snakes 

anound the house. The first time I ever actually had to touch a snake 

was at a meeting of the Vivarium Society. It was a king snake. It was 

just passed around, you know, hand to hand. I couldn't scream or say, 

"I don't want to touch it," had to take it. I still see some of these 

youngsters that he was good to. There's one that i see every once in a 

while. He's now married and has a family. When he was thirteen, he 

walked into the zoo, went to the office, found Dr. Mann's office, and 

went in and began talking to him. Bill said to his secretary, "What 

have I got on today?" She said, "Oh, there's nothing important." So 

he spent all day long taking this thirteen year old that he'd never seen 

before around the zoo. One time--the man always tells this story every 
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time he meets any of my friends--he was four't"een years old, and Lear 

Grimmer was coming to towrn . Bill was tied up, and Mr. Walker apparently 

was. Mr. Walker may have retired, I don ' t t emember that. But Bill called 

this kid and said, "I'll give you a zoo car if you'll go out to the air

port and meet Mr. Grimmer." We 11, it made him so important, you know. 

He was just thrilled to death. He spent quite a bit of time showing 

Lear Grimmer around the zoo . The boy is now thirty-eight and that's 

one of his fondest memories! 

HENSON: Sure, of being a part of something. 

MANN: There was another boy about the same age who used to go to 

the zoo every spare moment. The keepers all became very fond 

of him. He was never in the way, but a good kid and very bright. He 

finally got himself some sort of uniform, it looked like a keeper's uni

form. But he was told he had to stay outside the cages. Naturally you 

couldn't have him going in the cages. He would make notes on what was 

going on in the zoo, and come over about once a week, and give a resume 

of the whole week's events to Bill. This was when Bill was not well 

enough to go himself. The boy would come and report. He ' s gone to Cali

fornia, and I don't know what's become of him. But this other man lives 

here, and I see him once in a while. 

HENSON ; Hew did Dr. Mann feel about being described as puckish and 

whimsical and such? Did he regard himself as such? 
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MANN: No, I don't think so. I remember one time he broke his wrist 

and was taken to the hospital. They didn't know whether he'd 

have to stay overnight. He didn't; they let him come home. Then he 

came home, of course he was pretty uncomfortable, and I said, "Were the 

doctors nice? Were they good to you?" "Oh, yes, they were all right." 

Then he was funny, an expression came over his face, and he said. "They 

didn't know who I was." I said, "Well, if they go home and read the 

paper tonight you're mentioned in five different stories," [Laughter] 

HENSON: They'll know now! Well, it must take some getting used to to 

become that well-known. It must be a strange feeling. 

MANN: It didn't spoil him. He didn't feel self-important, as I said, 

No, everybody knew him. One time I came back from Europe, 

thi,s was the first trip I made by myself after he died, and I came back 

with a great deal of baggage. It was a six weeks cruise on a ship, so 

you could have all the trunks and suitcases, and of course, I bought 

things over there. I got into Washington, the Union Station, at mid

night. I was a 1 ittle worried about getting all this baggage into a 

Washington taxi. The New York taxis are bigger, and I had no trouble 

getting from the pier to Pennsylvania Station, but r was worried about 

it here. But I got a very nice man, and he brought me home, and he 

wanted to know if I had far to carry the luggage. I said, "Well, there 

is an elevator, if you could help me get it into the elevator I can 

manage." So between us we got the baggage in the elevator, and he got 

down to my door and saw my name on the outside. He said, "Oh, are you 
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Dr. Mannis wife?" ~ sa dld, "Yes ,'" He said, "I knew Dr. Mann," I said, 

II Well , we used taxis a great deal. II "Oh, I didn't meet him in a taxi. 

11m the head bartender at the Cosmos Club." He was moonl ighting. [Laugh

ter] So, all sorts of people knew him. 

HENSON: Right, wherever you went, you were likely to run into someone 

who knew him well. Now maybe we could talk a little bit about 

how you got to know Al exander Woo 11 cott? 

MANN: We 11, it was through f r.li·ends. It was actua 11y Arthur Krock 

of the New York Times . who brought him to our house. We met 

Arthur Krock I think through Kyle Palmer, who was a correspondent for 

the Los Angeles Times. 11m not sure where we met Kyle Palmer. [Laughter] 

But I know we had invited Arthur Krock for dinner. He called up, after 

he had accepted, he called back and wanted to know if he could bring 

Alexander Woollcott with him. I was thrilled, very excited. Bill didn't 

know who he was. I said, "Oh, he writes for the New Yorker, he does 

that 'Talk of the Townl." I don't know whether he was on radio at that 

time or not, but he did eventually become a very well-known radio per

sonality, "Town Crier." But I had read enough about him and by him to 

know that he was a very fat man. We didn't have a proper dining room 

in those days or dining room chairs. We had a couple of windsor chairs 

that weld pull up to the table, and they~ren't very strong. They were 

a little feeble. So I said, "Well, we better get the chairs repari'lt'ed 

before Alexander Woollcott comes for dinner. II 
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He came, and he became a very good friend. He was supposed to be 

an extremely rude and disagreeable person~ but he wasn't to us. He ad

mtred Bill . He was especially interested in the way Bill spoke, his 

choice of words was correct according to Woo11cott. He would say, "Now, 

why do you say different from instead of different than?" You know, 

little things like that interested him. He did a number of stories or 

radio broadcasts about the zoo. I remember one of them where he was 

talking about pets that we had at home, and he said, "The Manns don't 

keep a giraffe in their apartment because it's not a duplex!',1 He did 

maybe two or three in the course of the years. 

Sometimes--this was a broadcast every Sunday night that Woo 11 cott 

came on back in the thirties, and every once in a while he would pick 

out some important personality and do what he called a serenade. He 

would devote his whole broadcast to one person that he admired. He wanted 

to do Oliver Wendell Holmes. We knew Oliver Wendell Holmes' nephew, 

Austin [Hobart] Clark-.you remember Austin C~ark. Austin wasn't his 

nephew, but the first Mrs. Austin Clark [Mary] was a Wendell. She was 

related to the Holmes family, so through Austin Clark we had met the 

Justice a number of times. He belonged to the Harvard Club. Bill used 

to see him at the Harvard Club at luncheons, and he quite often came out 

to the zoo. He liked Bill's stories about animals and funny things. At 

this time, when Woollcott wanted to do the serenade, the Justice was 

over ninety and quite feeble. I don't believe Woollcott actually went 

to see him because he wasn't well enough, but at any rate, he did this 
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beautiful braodcast about Holmes' life. We H:stened~ of course, and 

Austin Clark did , r think the Justice himself did not even hear it. 

He was in bed and didn ~ t have a radio in the room, or perhaps he was 

just too feeble. But he died just about a week later, and that was why 

Woollcott was upset. He wondered if the Justice had heard it and had 

. gotten perhaps too excited, or possibly annoyed, or stirred up in some 

way, and that that might have hastened his death. Well, it had nothing, 

of course, to do with it at all. You saw the 1 etter that Bill wrote 

saying that it was a beautiful broadcast ; he had never done anything 

better, he should be very proud of it, and that the Austin Clarks had 

1 is tened and approved. 

HENSON: I noticed also shortly before Holmes passed away that Dr. 

Mann had gone to see hi'm, and that he was found 1 aughing so 

loudly that his nurse was alarmed and found out tnat Dr. Mann had been 

singing limericks to him. [Laughter] 

MANN: r remember going to their house. I remember his wife vaguely, 

I was very much interested when that movie was produced~ you 

know there was a stage play, The Magnificent Yankee, -and then it was 

made into a movie. Some of the movie was filmed in the zoo because 

Holmes had been a frequent zoo visitor. I've forgotten who played the 

part, but he was very good. Somebody's playing it now. Is it the s'ame 

man who did [Harry] Truman? 

HENSON: That was James [Allen] Whitmore. 
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MANN: I hear it's very good. The stage play has been renewed. 

HENSON: r noticed at one point in the fifties you went up to stay with 

Wbii>l1cott on his little island up there. 

MANN: Oh, yes. Alex was never married; he was a bachelor. He and 

some of his friends bought this island, the Nshobi island, 

just a small island, and built a very nice house on it. It was in Lake 

Bomoseen in Vermont. We were invited there for a long weekend; r think 

we were there four or five days. It was one of the most inte~esting 

experiences of my life, being with Woollcott, [Arthur] Harpo Marx, Irene 

Castle, and Neysa McMein. Alfred Lunt and Lynn Fontanne were supposed 

to be there, and I was disappointed that they didn't make it. It was 

very interesting. They had a wild game of croquet, big balls, oversized 

mallets, and the wickets allover the island. It wasn't just a little 

croquet field. Oh, they played it ferociously. They'd send each other's 

balls just, you know, up hill, down dale. Then at night they had a par

lor game that they played where you thought you were a certain personality, 

and the rest of the ~,roup had to guess who you were by asking you ques

tions. You would say, "No, I'm not Charlemagne," if you were not the 

person, and were supposed to know who they were referring to, It is 

probably still played, I don't know. Bill and I used to play it just 

by ourselves occasionally. I remember, "Did you send an elephant? ~ if 

you were Charlemagne. I think it was some very obscure thing. [Laughter] 

Of course, they were all very flright people. Harpo was brighter than 

you'd believe and a very nice man, very nice, quiet, dignified, You'd 

never recognize him because he didn't wear the red wig, of course: 
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HENSON: That would be interesting, to meet someone like that out of 

costume. Some of them are not suBstantially different than 

they are on stage, but he was quite different? 

MANN: Oh, yes, very different. Did you ever see him on the stage? 

He never spoke, you know. 

HENSON: Yes, Itve seen him in the movies. I never saw him live. 

MANN: He played the harp very well, but never spoke, and looked ridi

culous in tnat great wig. Then it was through Woollcott that 

we later met Noel Coward. That was very interesting. 

[BEGIN TAPE I, SIDE II] 

HENSON: You were just talking about meeting Noel Coward? 

MANN; Yes . He was plaY'ing here in that series of nine one act plays. 

You had to go to three different perfonmances, and you saw 

three plays each time. It was called Tonight at Eight-thirty, if I re

member correctly. It was Woollcott who told him to a\(j)(j)k up Bill, and 

be sure and come to the zoo while he was here. So he did, and this was 

at the time our elephant house was not quite completed. It was built, 

and it was tlme to decide what color to paint the walls inside, and there 

were those columns in the house. Cowat d had his stage designer with 

him, a woman, and she picked out the colors to paint the l'ns tde of the 

elepnant house. Tnen Bill brought him home to the apartment for tea. 

He teased me afterwards; he said held never seen me make such fuss over 



237 

a cup of tea as I di.d fixing it for Noel Coward. Coward was a charming 

person, just charming. I remember we had a zeora skin rug on the floor. 

I can't imagine why, but Noel Coward was down on the floor with this 

zebra skin over his back! [Laughter] It was aBout 1936, and we were 

planning the expedition to the East Indies. Of course, he had oeen out 

there, or he'd been in quite a oit of the Orient, and he said, "Oh, to 

be going east for the first time," how he envied us; it would be a won

derful experience. So I sawall nine one act plays' that Coward was in 

that season, and Bill saw six. Bill and I went two evenings, and I went 

to one matinee . I went to the matinee and an evening performance on the 

same day . After the evening performance we went backstage to talk to 

Coward. Bill, of course, was ready to talk all night, or listen all 

night, and I finally said, "We'd better go home, remember Mr . Coward had 

a matinee performance this afternoon as well as tonight . I know he must 

be tired because I was here. II Coward said something about my being a 

glutton for punishment. [Laughter] I 1 iked him very much. Those plays 

were very funny. I went to see something not too long ago call ed l he 

Best of Noel Coward, but it wasn't very well done; I didn't care for it. 

HENSON: But he again had that very high intelligence and sharp wit, 

really active mind. 

MANN: Oh, yes. He was very witty. I love that record of hi s about 

the mad dogs and Englishmen go out in the midday sun. I used 

to know all the words to that, but I never could sing, anymore than Bill 

could. 
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Another person we met on account of knowing Woollcott is Grace 

Eustis, who is interested in the Seeing Eye dog work, you know, up in 

New Jersey. She had a house in Georgetown. She called us one time, 

we'd never met her, but she said Woollcott was coming to Washington, he 

was having dinner with her, and she had asked him who else he would like 

to have, and he had said, "Dr. and Mrs. Mann," so could we come on a 

certain evening? Of course, we could. One of the other guests was 

Alice [Lee] Roosevelt Longwor.th, and can she make an evening! The first 

thing she did when she came in was sit down and imitate [Anna] Eleanor 

[Roosevelt], Mrs. Franklin D. Roosevelt, because they did not get on 

very well together, so she was imitating her. Alice Longworth could 

have been a great actress, she WaS marve.l ous. 

HENSON: r have read about her having a tremendous amount of personality. 

MANN: Oh, she tras; it's really terrific. So we became pretty good 

friends with her. We took her to the circus, She had us at 

her place for dinner. You meet one nice person, you're apt to meet 

others. 

HENSON: Yes, it spirals. Although it seems that you two had an incre

dibly wide circle of friends. 

MANN: All kinds of people~ 

HENSON: How did you keep track of thema11 , or did you not even try to? 
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MANN: Oh, we kept track of them. One of them was Emmett Kelly, the 

clewn with the Ringling [Brothers Circus] show. I have that 

Emmett Kelly doll still, which somebody sent me. 

HENSON; Was he as sad a person as his act? 

MANN: Oh, no. He was a very serious person though, and he was quite 

a good artist. He at one time had been a cartoonist for the 

Bqltimore Sun. 6lowning was what he wanted to do, and of course, he did 

it very well. I think he's retired now, His Christmas card he always 

designed himself. It was usually a picture of himse~f doing something 

stupid or something silly. [Laughter] There was one where he was either 

- ... this might have been two different Christmases--he was in his shabbiest 

clothes peering through the gates of the White House. Then there was 

another one where he was, I think, smelling a oranch of cherry blossoms 

--things that were just very inappropriate, very funny , 

HENSON: I think in most people's minds, I mean, he is the clown. If 

¥ou think of a clown. • • . 

MANN: He was a very famous one. He's still living, but retired from 

the circus. In his later years he would play the beginning 

of the season, perhaps go up to Madison Square Garden for the engagement 

there, but not stay out all summer. He had a son. I think his son is 

clowRlQg now, but I don't know him, never met him. 

But as I say, I never knew who Bill was going to bring home for 

dinner. It might be the president of Harvard, it might be a circus 
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clown, or it might be somebody that he just picked up in the zoo because 

he saw a car with a Montana license on it. That happened, ~OH, you're 

from Montana. Come on home. 1I [Laughter] 

HENSON: How did you find it when you put a very diverse group of people 

together like that. Did they mostly enjoy each other? 

MANN: Usually, I can remember a picnic that we had in the zoo. We 

had some very distinguished people, well, a couple of women 

that you'd read about in the society columns, and then we had some cir

cus people, and we had a man from the French embassy. They were not 

getting on together at all well. I think probably it began to rain too, 

because I remember we ate our lunch under a roof, one of those open air 

pavilions that the zoo used to have and doesn't any more. So the French

man excused himself and came back presently with a bottle of champagne. 

This was during prohibition ... [laughter] ... that's why we didn't have 

anything. So that sort of pulled the party together. We drank it out 

of enamel tin mugs! That led to the Frenchman being much taken with one 

of the circus girls, a very nice girl. Her father and mother were per

formers. I don't remember that she herself did anything; I think she 

just traveled with her parents during the summer. She was pretty and 

she was sweet, a nice girl. The Frenchman was very much taken with her. 

So every time we went to the circus--this was a small circus that played 

here for a couple of weeks--we were very apt to see this young man from 

the French embassy. We'd sit out in the backyard visiting with the cir

cus people, and he would join us. We got off on the subject of perfume 

one night--French perfume, of course, being superior to anything else. 
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He said, "The only perfume that American women know is Chanel Number 

fi ve, as a result they a 11 sme 11 ali ke. It is not very interesting." 

[Laughter] I've always remembered that. 

HENSON: It's a curious mix to have a Frenchman with that sort of atti

tude hanging around an American circus. 

MANN: Yes. [Laughter] 

HENSON: What a cultural mix! Well, you two must have been very good 

at stirring up interesting combinations of people. 

MANN: Yes, he liked that. I got used to it. They were never dull 

people; they were interesting in their own way. 

HENSON: Maybe we can move from that to Dr. Reed coming in. You talked 

a little bit about him becoming director. I wanted to ask you 

what were the major changes, because you were still working there then, 

wdtb Dr. Reed? Were there any changes, because he was, in fact, a vet 

rather than a scientist? Also he mentioned that he was focusing more on 

North American animals. What were his plans for the zoo? 

MANN: I can't really remember what they were when he first came in, 

because he has developed so tremendously. When he was able to 

get enough money to improve the zoo, he got bigger and better plans and 

ideas, and carried them out very well, I think. He was concentrating 

at first on a good collection of North American animals, but he must 

have given that up quite soon because it's been years since we've had an 
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American bison. He got rid of those. I think the herd just died out, 

and he didn't replace it. He was very much interested, of course, in 

exotic animals, such as the white tiger that he went out to India to 

get and bring home fliriiself . Of course, the pandas are a big thing in 

his life. The National Geographic Society sent him to Africa to study 

bongos. He actually was ·able eventually to get some bongos. He didn't 

bring them back with him, But this animal collector, John Seago, worked 

on it for two or three years and managed to get us some~-I think he sent 

us three to start with. They've done pretty well here. We've lost one 

or two, but we've had several born . Seago is the same one that got us 

the white rhinos. They were the first ones that ever came to the States. 

That was back in Dr. Mann's time. We got to know Seago very well. It 

takes patience to capture something that's scarce, wild. There just 

aren't that many of them. You can ' t say, "Well, we'll go out today and 

get us a white rhino." 

HENSON: Because it may not be seen for a long time. 

MANN: It may not Be seen. The only white rhinos I've seen have been 

on reserves, and of course, you can't take them from the reserves. 

HENSON: Yes. Now I wanted to ask you, eventually the zoo did start 

getting a little more money for buildings, and things like 

that, and for research. How, in what way did the mood of Congress change 

to provide more money? Was that mostly due to the Friends of the Zoo, 

or were there other changes in mood or atmospnere do you thinf<? 



243 

MANN: Well, I think the Friends of the Zoo started the ball rolling. 

But actually the money Became more readily available after 

the Smithsonian took over the Budget, because previously it was difficult 

to get mOBey from the District, which you can understand. 

HENSON ! Yes, school system to run, things like that. 

MANN: But the Smithsonian seems to have a way of getting money very 

easily, when you look at the tremendous museums that they have 

built. A new 1i'on house or a new office building in the zoo is rather 

small change compared to what the Smithsonian Institution spends. 

HENSON: [National Museum of] History and Technology and [National] Air 

and Space [MuseamJ . 

MANN: Oh, yes, and the Air and Space Museum--terrific . 

HENSON: No~, you were doing the editorial assistance and working on 

the Annual Reports. What other types of things were being 

pub1 ished during the years that you were worki'ng there? 

MANN: Nothing actually by the zoo. Dr. Reed did an article on some 

obscure disease in kangaroos~ I think, but that wasn't published 

by the zoo. It was published probably in the Journal of Veterinary Medi 

~, or something like that. Dr. Reed also wrote a couple of articles 

for the National Geographic llMagati neJ. Anything that he wrote, he asked 

me to look over and sort of edit. Sometimes it needed a lot of editing, 

sometimes it didn't, it looked pretty good . But tne Annual Report I 
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think is the only publication that the zoo ever had. ~1any, many years 

ago, in the early 1900s, they did have a zoo guide book, but then the 

zoo never published a guide book for years. When [L.] Gordon Leech was 

running the zoo restaurant, he got out a 1 ittle guide book just to sell 

there . It was mostly photographs, not at all a comprenensive guide-

"This is a picture of a bear. The zoo has three bears." or something 

like that on a page. Recently they've gotten out--the Smithsonian pub

lished this for the zoo--it's called Zoo, it's a zoo guide in a way. 

It's mostly a collection of photographs. Have you seen that? 

HENSON: Is that the one the Zoo Book?* 

MANN: Yes. 

HENSON: Yes, that's beautiful. 

MANN: It's' very well done. That just came out about a year ago. 

When I was there I got out the newsletter for the Friends of 

the Zoo. That came out about, r think, quarterly. They didn't have 

enough money at that time to get out area lly good newsl etter the way 

they do now. This was just mimeographed. The Annual Repo~t I did for 

a number of years. 

HENSON: So that there wouldn't have been enough time for research 

where they would have been publishing scientific monographs 

or things 1 ike that? 

*Washington, D.C.: Smithsonian Institution Press, 1976. 
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MANN: No, there is now. Now John [F.] Eisenberg is publishing quite 

a lot. And I think [Clinton W.] Clint Gray has ... no, I 

don't suppose he's ever done a monograph, but he wr.~tes for some of the 

veterinary magazines. 

HENSON; I also wanted to ask you just the one question about the ter

mites destroying the photo file. Were a lot of those Mr. 

Walker's collection of photographs? 

MANN: Some of them were Mr. Walker's. Some of them went back to 

1890s, 190.os; they were old. 

HENSON: Oh, irreplaceable. 

MANN: There was a request for a photograph of a certa i n an ima 1 . We 

looked in the files--they were kept in the lower part of a 

wooden cabinet; it wasn't a regular photographic file, a funny sort of 

piece of office furniture--and found the termites had gotten in, Of 

course, there were termites all through that old zoo office building. 

They were always afraid something would fall down; they were always re

pairing pmltces of ceiling or whatnot. So termites were in the photograph 

file. We had one of the small anteaters, not the giant anteater but a 

middle sized one, I think the tamandua, in the collection at the time. 

So Dr. Reed brought it over to the office and turned it loose in the 

photograph file. [Laughter] He notified the newspapers at the time. 

It made a lovely story and a very funny picture, but i't was too bad to 

have the file destroyed. 
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HBNSON: Were a lot of the photographs gone? 

MANN: Oh, no, not a lot, but enough, you know, things that couldn't 

be replaced. 

HENSON: I bet the anteater had himself a good time. [Laughter] 

MANN: I can still see that long tongue licking the manilla envelopes. 

HENSON: Having a great old time. That's obviously the only office in 

Washington where you could do that. 

MANN: Yes. I'm sure there are no termites in the new office building 

or the new photographic files. The new office building is 

gorgeous~ it's beauti'ful. 1 liked the old one though. It was the old 

Holt mansion that dated back to about 1820. There were some interesting 

things about it. There was a curious sort of shutter on the windows on 

the ground floor. They had a special opening in the wood, in the shutter, 

so that if the house was attacked by Indians you could shoot at the In

dians but the arrows wouldn't come in and hit you, or something remarkable 

like that. I may have it a little twisted, but there was a pattern in 

the shutters that had something to do with being attacked by Indians. 

HENSON: That dates the building! [Laughter] 

MANN: There probably were no Indians in Washington, no, of course 

there weren't in 1820, or 1812, whenever it was. It was a 

pattern that had survived from the days of the Indian fights. Two or 
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three of the window panes had been scratched on wi th a diamond with 

political slogans, "Old Hickory forever," and "Down with Hick's enemies." 

One of them was dated 1837, I remember . The Smithsonian thought enough 

of those so that ,'n recent years, I think it was whi1 e I was working 

there after Bill died, they came out and removed the panes, and put them 

in one of the museums . 

HENSON: Probably the Division of Political History •.. 

MANN: Probably, yes. 

HENSON: ... at MHT [Museum of History and Technology] I would imagine. 

They've collected a lot of slogans and campaign memorabilia. 

MANN: That would be it. But the old glass was interesting. k.ind of 

wavy, not perfectly clear. Bill used to say whenever he saw 

some strange people wandering around his office he knew they were from 

the antiquarian society. 

HENSON: Was that building left standing? 

MANN: Yes, it's still standing. Dr. Eisenberg has it now for his 

research staff. He was down in the same building as the hos

pd,ta1. That was hospital and research. Now he's in the old aamin buil

ding. In our day it was a very lovely place . We used to entertain the~e 

a great deal . It had several fireplaces, but two that we used, one on 

the ground floor, one on the second floor. We'd have picnics and grill 

a steak over the fire or something like that. There ~ s a Big reception 
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room on the second floor where we could have quite a formal party, which 

we did. We de1ebrated our twenty-fifth wedding anniversary with a party 

in the zoo office building. But in more recent years, as the staff grew, 

they kept chopping up the big rooms and making six offices where there'd 

only been one before. Well, that big reception room had bookcases, a 

big table, a table that had belonged to Secretary [Samuel P.] Langley 

if 1 remember correctly, I know it was Phil ippine mahogany, and I think 

it had been Secretary Lang1ey ' s, but it was a conference room and library. 

That became several smaller offices, and the same thing with the big 

reception room on the ground floor which had a most interesting brick 

floor. The bricks were laid in a beautiful pattern. They put in several 

offices and covered the bricks with vinyl or whatever it is you put on 

floors, But it was still a very attnactive building, It's been declared 

a National Landmark or Historic Landmark. John Quincy Adams is supposed 

to have visited there. Of course, Adams Mill Road was so named because 

one of the Adams, John or John Quincy, did have a mill there right in 

Rock Creek. 

HENSON: In the days when it was a pleasant cardage ride from the city. 

r noticed also, I thought lid mention this, that in 1959, you 

and several of the other wives got a certificate from the Smithsonian 

from Dr. [Leonard] Carmichael for all the little critters that you all 

had raised. [Laughter] 

MANN: It was a certificate that an artist friend of ours had designed. 

It had pictures of baby animals on it, and then the handwritten 
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citation--I thi.nk I probably got mine for raising a tiger, or a li.on, 

or something. I raised a number of baby ani'mals. Mrs. [Louise] Gallagher, 

of course, raised so many of the great apes. This was one of Ted Reed's 

ideas, and he made a little ceremony of it. r think we all had lunch 

together, and he asked Dr. Cannichael to give out the certificates. They 

kept that up for a couple of years. But I don't think wives are asked 

to do that much anymore. It's all done scientifically in the laboratory. 

HENSON: With the vets I would imagine, yes. 

MANN: Well, they put baby animal s in an incubator if necessary. It's 

done much more scientifically than the way we used to do it. 

HENSON: I guess you probably didn't know Dr. Cannichael as well, con

sidering the fact that Dr. [Alexander] Wetmore had been head 

of the zoo for a while and knew the place quite well, but did Dr. Mann 

know him fairly well also? 

MANN: Dr. Carmichael? Yes. Dr. Wetmore, of course, he knew better 

because, you see, they had both been on the staff of the ~ 

Natural History Museum for years. Bill wasn't actually on the Smithsonian 

staff then; he had his office, though, in the Natural History Museum. 

He was with the Department of Agriculture with an office in the museum. 

HENSON: Dr. Wetmore had been with Department of Agriculture, with an 

office in the museum also. 

MANN: Is that the way he started? 
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HENSON: Yes, and then his first job with the Smithsonian was as direc

tor of the zoo. 

MANN: Wasn't he with •.. no, he wouldn't have been with [United 

States Department ofJ Fish and Wildlife. 

HENSON: No, it was Bureau of Biological Survey. He was with them, and 

then his first job actually with the Smithsonian was as direc

tor of the zoo, which he had for several months. 

MANN: Oh, ~eally? I'd forgotten that because, of course, his office 

had been in the museum all the time. 

HENSON: Yes, a fter Ned Ho 11 is ter died for severa 1 months he too k over 

the job. 

MANN: Yes, about six months. 

HENSON; Right, but then they appointed him head of the museum, and so 

he went right back there. Then I guess Dr. Mann came in. 

MANN: They had known each other because they both worked in the 

museum, and they were interested in very much the same sort of 

thing. Dr. Carmichael, I don't think Dr. Mann knew him before, but he 

was a Harvard man, and he might have met him at a Harvard Club do, some

thing like that. After the Carmichaels came to Washington, we saw them 

quite frequently, We were at their house for dinner, and they came to 

our house. ~e was a very formal sort of person •.. and you didn't ... 

wetl, I never felt as much at ease with him. 

[END TAPE I, SIDE IIJ 


