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HENSON; We're going to begin with your biographical background, Maybe 

we can start with where and when you were born. 

MANN: I was born in Ann Arf>or, Michigan, 1897. I was the oldest of 

five cni1dren and grew up in Ann ArBor. Instead of going to 

hi§h school there, I went to a convent school for five years in Grosse 

Pointe Farms, outside of Detroit. Then I went to the University of 

Michigan, and graduated in 1919: summa cum laude and Phi Beta Kappa. 

In 1918, of course, the war was on. I did have a job in Detroit 

briefly; but I had a friend in Washington in military intelligence, and 

the. man that she was working for, Captain Hilt, his name was, wanted 

somebody who kneW' ftaHan. I had taken a course in ftalian--two years 

in college, one year just grammar and whatnot- .. and then I had read all 

of Dante in the original. So I got a job in Wasn-ington, mil itary intel

ligence, trans1 ating Ita li'an newspapers and mil itary dispatches, and 

Dante was not much help. 



HENSON: No . [Laughter] 

MANN; Thqt was in Septemoer, and of course, the war was over in 

NovemBer, and military intell igence fol ded up. Mil itary intel-

1 igence, by the. way, h.ad a small off'ice somewhere on F Street. I twas 

on the second floor, I think, over Je11eff t s s·tore. That was our mili

tary intelligence in World War I. We had no Pentagon, no CIA [Central 

Intell igence Agency]. 

HENSON; Just the top of the Building? 

MANN: Yes. Of course, I think there may have been some other buil-

dings, But no special installations for military intelligence. 

I had tqKen a [United States] Civil Service [Eommission] exam back in 

Ann Arbor for editorial clerk, and I got a letter from Civil Service 

qsking me if I would accept a position in the Bureau of Entomology, 

[United States] Department of Agriculture, and I had to look in the dic

tionary to see what entomology was! So I became the assistant editor 

of the bureau for four years, and that I s how I got to the Bureau of Ento

mology. 

HENSON: Who was the editor at that time? 

MANN: Rolla P. Currie. 

HENSON; Whqt was your mqjor in college? 

MANN: English. 1 took jour-nalism, history ...... li'beral arts. 



3 

HENSON; Right~ that kind of course, Did you have any really special 

interests in college you were~ tnvolved in? 

MANN: Oh, I was a reporter on the ' ~lcnigan 'Da:t'ly, I was editor of 

the 1 iterary rnagazlne, the 'un an(i-er, and r wrote for the !D,.-

1 ander. That was my speci a 1 lnterest.. Of course r had to do otner 

things, too. 

HENSON: Right .•. [laughter] .•. but that was your area. What were 

you doing at the Bureau of Entomology, what kind of editing? 

MANN: Well, there are farmers' bulletins and then there are more 

scientiflc puBlications. Anythlng that the Bureau of Entomology 

publ ished went through our office; and it was just Mr. Currie, and me, 

and one secretary. It was a small offlce in a small building that doesntt 

exist anymore. 

My college course in Dante had been of 1 ittle use to me in my work 

in Military Intelligence. My courses in astronomy and geology were of 

no use at all in Entomology. I remember one noon hour when I was alone 

in the office, and a young man came in asking if we had a pamphU t on 

Cirnex 1 ectul arius. liDo you know the common name?" I askea. The young 

man turned bright pink. "Bedbug, II he sa id. 

HENSON; Where was your office? 

MANN; This was before the new agriculture Bull ding was put up \ There 

was an old, red brick agriculture building",-good sized, of 
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course ~ Then there was Uris little separate building, very small" sit

ting a 11 qy Use 1 f out in tne 1 awn. It was ni ce; it was a very pleasant 

place. 

HENSON: Oh, yes. Were most of the entomologists' tnere? 

MANN: Oh, yes, Well, some of them had offices in the [United States 

Museum of] Natural History building. Thatts where Dr, [William 

M.J Mann's office was. He didn't have an office in the same Building 

where I was, which is probably why I didn't meet him for some time. Do 

,you want to know how I met fiim? 

HENSON: Yes, let's hear that. 

MANN: One day I had to take the bibliography of a manuscript over 

to the central library in the Natural History Museum to check 

the titles, to be sure the pages were right, and all that sort of thing. 

The librarian showed me into an office where there were two desks. They 

were facing each other, right close together, But they had a giant book

case so I couldn't see who was sitting at the other desk. But there was 

a little square opening, so that if the two people who were sitting 

there were friends or colleagues I suppose they could pass books and 

papers back and forth. I was working on this bibliography, and the man 

on the other side pushed a box of chocolates through, and he said, IIHave 

a chocolate." I said, IINo, thank you. II [Laughter] And he said, !'Have 

a chocolate. They're good for ltbrarians." r said, \'I'm not a li.brarian, 

I'm an editor.'t "Well, have a chocolate anyway," he said ~ [Laughter] 
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So tllat was Ilow r met him. Of counse r didn't know-his name~ I didn'·t 

see Ilim •. 

HENSON: Rigllt, you didn ~t Rnow wIlo it was . 

MANN: So afterwards r asked tile 1 ibrari'an, "Wflo was sitting at the 

other desk?" Sile said, "0h, that was Dr. Mann. Surely you 

know Dr, Mann." No. Well, r actually met him at a friend's house later 

at dinner. 

That was just shortly before r left Washington. In tile summer of 

122, I went to Europe and then back to Ann Arbor--bored with Ann Arbor, 

went to New York to seek my fortune. So it was four years later that I 

. got married. 

That letter that you mentioned, that would Ilave been about 1925. 

One of my friends in the Bureau of Entomology wrote me and told me that 

Dr. Mann had now been made director of the zoo [National Zoological Park]. 

1 knew how crazy' he was about the zoo, wonderful. It just fitted, you 

know, the square peg in the square hole, so I wtlote him a letter, I 

hadn I t seen him then for three years, so the next time he came up to 

New York he called me up. That was at the time that he was getting 

ready for tile Chrysler Expedition to Africa, so he was in New York quite 

Qften- -arrangements with the Chrysler people, and Pathe [Review], who 

sent a movie man along on the expedition . He was up, and then we even

tually got engaged, and r would come down to WasFlington one weekend, and 

stay at tile Dpdge Hotel, which was a very proper place for ladies only. 

He was living at the Cosmos Club, so we did our courting out in Farragut 
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Square, someplace like that. [Laughter] Then, of course~ he took off 

for nine. months; he was gone on the Chrysl er Expedition, and we got 

married in October when he c&me Back. 

HENSON: HoW'did you feel aBout letting him go off to the wilds of 

E&st Afr ~i'<!:a? 

MANN: I was pretty worried about him, and there were some kind of 

exciting stories in the newspaper. There was one about him 

being charged by a herd of buffalo. It was a picture, a drawing that 

Some artist had made that really looked as though poor Bill had no chance 

at all. [Laughter] 

HENSON: Yes, he has that story in one of his books. 

MANN: Yes, he did. 

HENSON: And tha tis qu ite a story. 

MANN: He said the herd parted and went around him. 

HENSON: But it was close. 

MANN: There were some good stories in that f>ook.* I like the one 

about when they caught a gnu, and they didn : t have anything 

to tie it up with, and he took his belt off, and I think tied the animal's 

legs together or something, and the animal shook them off and started 

bounding off over the hori'zon, and the movie man said, IIOh, Bill, do 

that allover again. II 

*William M. Mann, Wfld Animals In and Out of the Zoo. Smithsonian Science 
Series, vol. VI. 
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HENSON: Not so eas.1. Would you at that point-""because you mentioned 

in From Jungle to '£99 that you weren't that interested in that 

type of thing--woul d you flave wanted to have gone on the trip at that 

point? 

MANN: Oh~ yes. 

HENSON: You would have, it struck your adventurous spirit. 

MANN; I didn't know much about zoology or natural history. I'd 

grown up with dogs and cats and f1orses, and I loved to ride. 

But I didn't know anything about wild animals. 

HENSON: Or being out in the jungle. Did you have a lot of pets while 

you were growing up, a lot of animals around? 

MANN: Nothing wild, though. 

HENSON: Right, but all domestic. 

MANN: Nowadays, children have hamsters, and gerbils, and parakeets. 

I just had dogs and cats, and our neighbors had very good 

riding horses. When r was living in Washington, shortly after World War 

I, I used to hire a horse in a livery stable and go riding in Rock Creek 

Park. 

HENSON: Also, did you attend circuses very much as a child? 

MANN: No, I went as often as my father would take me. 
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HENSON: You never nad dreams of runni.ng aw&y witn ttte circus? 

MANN: No, I never did~ Bill did, of course ~ 

HENSON: I also wanted to ask you, did you ever run away? 

MANN : No. 

HENSON: You never ran away from nome? 

MANN: No, never wanted to. 

HENSON: Right, I thought tnat would Be interesting to ask. 

MANN: But r liked to read adventure stories, and when I first met 

Bill Mann, and ne would tell stories about the expeditions 

he'd been on··oh, I just thought it'd Be so wonderful to be able to do 

that sort of thing. And, of course it was, as I found out. 

HENSON; Yes, if you know what you're doi ng. What was it 1 ike at the 

Bureau of Entomology when you came there? Was it fairly 1 arge 

or closely knit? 

MANN: No, it was a small building, not a big force. Dr . [Leland 

Ossian] L. O. Howard was the chief, a very dear old man, and 

[Charles Lester] C. ,L. Marlatt. I don't know whether he was actually 

Howard ' s assistant; he was sort of s'econd in command, and he special ized 

'In the quarantine regulations. Bfll was the tropical explorer. They 

w.ould send tttm off to Mexico or Spain· ..,he went to Spain a good deal--to 
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investigate, well for instance~ Ute grapes and tfte Medi'terranean fruit 

fly that they were so afra,id would Be i ntroduced tnto this country , 

That was why Bill went to Spa.in, because field heard that Ute oranges in 

Valencia were infested witfi frui't flies, and he found out they were. So 

the United Sta te.s was not allowed to import them. (Thi s was true also 

of grapes from Almeria. 1 

HENSON: So what he was doing was very agriculturally or food related? 

MANN: Oh, yes . 

HENSON: Was he dotng much systematics also in the museum? 

MANN; Oh, yes, his real ;-nterest was taxonomy. He was a great col-

1 ector of especially ants--myrm:eeophi 1 es and termitophi 1 es-

but h.e a ~ so had a 5ig collection of beetles. Before he retired from 

th.e zoo, sometime in the 1950s, he gave his co11ection--I think his en

tire insect co11ection--to the Smithsonian, and it was estimated there 

were a hundred thousand specimens of ants and almost as many beetl es. 

It was his lifetime collection. 

One of the 1 etters I have out to give you today was written to Bi 11 

when he was either a freshman or sophomore at Washington State College, 

in Portland, Washington . It was from an entomologist in the bureau 

h.ere, who eventua 11y was a great fr t end of ours, Si evert [All en] Rohwer, 

who was a speCialist on wasps. This letter was to tnank Bill for sending 

him th.e species ofOxYD'el;'~1 and saying tnat one of them was a new- one, 
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and tnqt he hqd named it Oxyf>el is manni.. So you can imagine wttat a 

tllrill that was for a kid just starting out. 

HENSON: That was the ftrst speci.es tttqt got named for him ~ right? 

MANN; Yes, that was' the first thing that was' named for him. 

HENSON: And he was still in undergraduate scnool. 

MANN; I have that 1 etter sti 11 . 

HENSON: You do have that letter? 

MANN: Yes, you can put it in the archives. 

HENSON: Yes. You kne~Dr. [John Enos] Graf at entomology. What was 

he doing there then? 

MANN; What was his specialty? It wasn't ants. I'm sorry, I've for-

gotten what his specialty was Because he didn't really stay 

with it awfully long; he went into administrative work, [truck crop in

sects] 

HENSON: Now, he may even have been in administration at that point. 

Was he in Washington all the time? 

MANN: Yes. 

HENSON: He wasn't out in the field as much? 

MANN; Dr. Mann was theoretically slx months in the trmpics and then 

six months here identifying his collections. 
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HENSON : So it was the major part of his job . 

MANN: Of course, it didn ~ t always work out that way. Mr . Marlatt 

would call then and say, "Mann, how soon can you leave for 

Haiti?'\ Bill would say, "Oh, I could leave ton ight." [Laughter] 

HENSON: Off he'd go. When did you first meet Dr . Graf? When you went 

to work there? 

MANN: I suppose when r first went to worl< there . 

HENSON; Did you get to know him fairly well or work closely with him? 

MANN: No, r just used to see him around, and he was always very 

pleasant. Then after Bill and r were married, and after John 

and Dorothy Graf were married, we used to see a great deal of each other. 

HENSON : Were they publishing, let's say, monographs that you would 

edit, scientific monographs, at that point? 

MANN: I think so. I probably edited something that Johnnie wrote, 

but I don't remember it now, I remember a Dr. [Ernest Adna] 

Back, and he wrote something, and then there was Dr. [Altus Lucius] 

Quaintance, Dr. [ Frank Hurlbut] Chittenden I knew--he was right in the 

next office to Mr , Currfe's--and there was a chief clerk called O'Leary, 

I remember him very well . 

HENSON ; Did you ever know Harrison [Gray] Dyar? 
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MANN: No~ I don·t think I ever met him, 

HENSON; [Laughter] ProQaoly just a~ well. 

MANN: Old Dr. [Eugene Amandus] Schwarz--Bill was very fond of him. 

I didn't know- him well, but I did meet him, He was much older 

than we were. 

HENSON: Right. How much contact was there back and forth between the 

Smithsonian and Agriculture? You menttoned going over to the 

library in the National Museum. Was there that close a contact between 

Ute two? 

MANN; Yes. The men working who were actually hired by the Depart-

ment of Agriculture very often had offices in the museum. I 

know that until Dr. Mann went to the zoo in 1925, he was on the payroll 

of the Department of Agriculture, but his office was in the museum~ and 

he was associate curator of insects. 

HENSON: Right, Hymenoptera it said in the old Annuat-Re)J'Ort. He re

tained that all the way through, didn't he? 

MANN: Yes, when he first came to the zoo t~: he had a preparator come 

out one day a week and would work on insects with her, but 

eventua 11y the zoo was enough to fil 1 up a" hi s days. He wrote a few 

papers but not so many after fie joined the zoo. Eventually hee had to 

give up betng curator, it was too much. But he never lost his tnterest 

in tnsects. · Wherever we were, he always f1ad a Dutterfly net in his hand. 
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HENSON: I noticed too, it mentioned that at that point, when he would 

go, let's say, to Mexico, or Haiti, or someplace like that, 

that he would bring back specimens for the National Museum, but also 

live animals for the zoo. He was collecting for the zoo at that point. 

MANN: Yes. 

HENSON: Did he know Ned Hollister and have close ties at that point? 

MANN: Oh, yes, he knew Ned Holl i ster. I think he mast have known 

Frank Baker, because if you read Ant Hill Odyss'ey, you recall 

that he worked briefly in the zoo when he was seventeen, eighteen years 

old. Baker would have been director at that time I think. 

HENSON: That's right, that far back. 

MANN: He was always very much in love with the zoo and with animals; 

he loved animals. I was warned when I married him held have 

snakes in the apartment, and frogs, and turtles in the bathtub. [Laughter] 

HENSON: That was the least of it, considering what you wou md up with 

eventually. [Laughter] Also, was there much contact with 

the other parts of Agriculture, specifically Bureau of Biological Survey? 

Did you see those people much? 

MANN: I didn't when I was in the Bureau of Entomology, but after we 

were married, Bill knew a great many of them. 
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HENSON: Right, now did you ever meet during that time [Alexander] 

Wetmore or [Paul] Oehser? 

MANN: Oh, yes. 

HENSON: You did know them in the early days? Did Dr. Mann know Dr. 

Wetmore? 

MANN: Oh, yes. See, Wetmore was director of the zoo for six months 

before he became ... did he go from there to be Secretary, no, 

Assistant Secretary, I think. 

HENSON: Right, dwrector of the United States National Museum. 

MANN: Yes, and then eventually Secretary of the Smithsonian. No, I 

met him almost as soon as we were married. When Bill came 

back from Africa, from the Chrysler Expedition, of course he had a few 

very busy days. He had a budget hearing; he was trying to find place in 

the zoo for sixteen hundred additional animals. The newspapers, of 

course, were just allover him all the time. He met Dr. Howard one day, 

and Dr. Howard said, "Well, Mann, I hear you're going to get married. 

When? " And Bill said, "Oh, as soon as I find an odd moment." Then he 

went to Dr. Wetmore towards the end of the week--Thursday or Friday-

and said, "Well, I think I'll have time to get married on Saturday, I 

better go and get a license." And Dr. Wetmore said, "Do you want all 

the newspaper men in town camped on the church steps?" Bill said, "Hea

vens no.1I "Well then, wait until Saturday morning, " Dr. Wetmore said. 



15 

HENSON : To get the license? 

MANN: To get the license--in those days you could do that. So we 

had a very quiet wedding. My mother and one of Bill's friends 

were the only witnesses. Then our honeymoon was spent in the Philadel

phia Zoo and the New York Zoo, and we came back on Monday, [Laughter] 

HENSON: What a hon,eymoon! Now is the New York Zoo the one where he 

had left you outside the reptile house? 

MANN: Yes. 

HENSON: What a way to overcome your fear of reptiles. What was the 

Bureau of Entomology like? I've heard the Department of Agri

culture was kind of bureaucratic in those days, Was it very civil ser

vice or very bureaucratic? 

MANN: I don't know. I had a very minor position, I wouldn't have 

known. 

HENSON: Yes~ if it was . But you don't recall it being very difficult 

to get things done or things like that? 

MANN: Oh, no. 

HENSON: What was D.C. like during the war? Was it much different? 

MANN: World War I? 

HENSON: Yes, 
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MANN: Well, there were still horses and carriages. It was a small 

town. There were various boarding houses and cafeterias where 

we ate, and there was always a long line outside. There was a place with 

very nice food called Allies Inn, and if you wanted to stand in line for 

an hour, you could get in there for a meal. [Laughter] The place was 

crowded , of course; when I first arrived, I had trouble finding a place 

to stay. 

HENSON: Where did you live? 

MANN: I stayed the first week or two with the ftiend who had gotten 

me this job on account of my fluent Italian. [Laughter] She 

had been a school teacher, and she knew Miss [Lucy] Madeira at Miss 

Madeira's school. So until the school opened, I had a room at Miss 

Madeira's school, which in those days was just off Dupont Circle. I met 

another girl there who had been a pupil at Miss Madeira's school, and 

she and I became friends. Eventually, when we had to move out of school 

when the students were coming back, we found an apartment ... no, first 

we had a room in a boarding house. That was quite an experience. We 

went through that famous 1918 flu epidemic. She was quite ill, and then 

two of her friends moved into the same boarding house and had a room 

there, and they came down with the flu. I managed to escape it, so I 

was always the one who had to call the doctor, and go out and get pre

scriptions filled, and that sort of thing. The boarding house was really 

pretty grim. It was a rooming house really, we got no meals there. So 
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we found an apa~tment f;or ourselves and for two of our friends on Seven

teenth Street not far from U [Street]. So you can see Washington has 

changed quite a bit since that time. 

HENSON: Yes, if you got an apartment there. 

MANN: Two girls would not want to get an apartment there nowadays. 

But it was very nice. 

HENSON: How would you get down to work? Walk? 

MANN: I know I walked sometimes. I probably went over to Connecticut 

Avenue and got a streetcar, or probably it'd be to Fourteenth 

Street and got a streetcar. The streetcar would go all the way down, 

I think it went to the Bureau of Engraving and Printing, and got off 

and walked across to Agriculture. 

HENSON: Right. Did you ever visit the zoo in those days? 

MANN: Occasionally, but I wasn't a zoo fan. 

HENSON: Did you visit the United States National Museum much? 

MANN; Yes, I liked that. 

HENSON: What was your perception of those places at that time, do you 

~emember? 

MANN: Sort of overwhelming I think. [Laughter] 
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HENSON: Right. All that stuff. That was still in the case after case 

full of objects days, right? 

MANN: Oh, yes. No, I think the exhibition in museums has just im

proved a thousand percent. They make it much more interesting 

to people who are interested in other fields. 

HENSON: Yes, that they're not specialists in. Now when you went to 

Ne~ York City after that what were you doing up in New York? 

Were you working? 

MANN: Oh, yes. I was looking for a "i ooe, something to do with pub-

lishing. My first job was working on a spec:i.al case for a 

certified public account. This had nothing whatever to do with editorial 

work. He had a very famous bankruptcy case, and there was so much corres

pondence from all the stockholders that he wanted someone just to--he 

didn't want to send form letters to them, he wanted someone to write 

them nice letters and cheer them up or break the news to them they were 

not going to get their money back. So that was the first job I had in 

New York. He was very nice and very understanding, and anytime I wanted 

to go or had a letter of introduction to, oh, Harper's or someplace like 

that, he'd say, "Oh, take the afternoon off.1I Because he knew I wasn't 

going to stay with him forever. 

Then I got a job with Ewing Galloway, and that was a little more 

in my line. r was writing captions for photographs; he had a photographic 

news agency. That led to the Woman's Home Companion, which was exactly 

what I wanted. I was there for two or three years. 
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HENSON: What were you doing there? 

MANN: I was junior editor on what they call the back of the book. 

I had nothing to do with fashion or fiction, but food, and 

budgets, and bringing up children, which of course I knew a great deal 

about, and etiquette, all the different departments. 

HENSON: Where were you living in New York? Did you live in the city? 

MANN: Oh, yes. First I was in a boarding house; I got breakfast 

and dinner there, and had a room, on West Eighty-Sixth Street. 

Then I moved down to the [Greenwich] Village and I moved I think every 

year. I know I was on Waverly Place, and Ninth Street, and the last 

year or two on Mani 11 a Lane which I just loved. I thought it was very 

picturesque. I was living there when Bill began coming to see me in 

New York, and he said, "Has your mother seen where you are living?" 

[Laughter] "What's the matter wi th it?" 

HENSON: "It's so nice." [Laughter] 

MANN: It was very picturesque. It came down through all these Ita-

lian pushcarts, you know, loaded with beautiful fruits and 

vegetables. Then you went through an iron gateway--oh, an archway--and 

across a paved patio, and the apartment house was built around the patio. 

and it was very romantic. I had what they called a studio apartment 

which is called an efficiency today, It was one room with no real kit

chen, just a little sort of small room where I had a zinc topped taID~e 
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and an electric plate, and I did quite a lot of cooking on my electric 

plate. 

HENSON: Yes, it can Be convenient. Did you like New York City more 

than Washington, or one or the other? How did you feel about 

coming back to Washington again? 

MANN: Well I enjoyed New York City v'ery much when I was living there, 

but Washington I think 1's a much nicer place to live. New 

York is--or it was in those days--a very exciting place to be. There's 

something in the air that just buoyed me up. 

HENSON: There was no publishing here at all? 

MANN: No, there was no publishing here. 

HENSON: In those days you would not have been able to do too much if 

you'd be working here. 

MANN: It 'didn't occur to me to try for a job on the National Geo-

graphic, probably couldn't have gotten it, and the Smithsonian 

Magazine, of course, wasn't founded in those days. I had letters of 

introduction to various publishing houses in New York; the trouble was 

that to somebody just starting out they didn't pay a salary that you 

could live on. I said that to one man, I don't know, one of the big 

editors, and he said, "We know that, but there's so many girls who live 

here that will work for practically nothing just to say that they've had 

experience. II They 1 ived with their famil ies, and they could work for 
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ten dollars a week. I was offered twenty-five dollars a week. It's a 

little difficult to live in New York on twenty-five dollars a week. 

HENSON: Even back then it would still be difficult, yes. 

MANN: When I left, after two years with the 'Woman's Home Companion, 

I was getting all of forty-five dollars a week, and I lived 

very we11--got to the theatre, bought my trousseau at Bergdoff Goodman's. 

[Laughter] 

HENSON: My goodness. 

MANN: Yes, there was always money. 

HENSON: Yes. it depends on what you allot it to. 

MANN: Prices were different. That was, you see, more than fifty 

years ago. 

HENSON: Right. Why had you left Bureau of Entomology? 

MANN: Why did I leave it? 

HENSON: Yes. 

MANN: I was not an entomo1ogi'st, and eventually it seemed rather 

dull to me. I wanted something more exciting than bugs. 

[Laughter] 

HENSON: Little did you know! 
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Yes, r finally married a man who didn't think there was any

thing more exciting than bugs. 

It gave you a whole new perspective on it, right? 

MANN: Yes. r wanted a magazine or a publishing house, a little more 

variety. Bureau of Entomology was good practice, as far as 

proofreading and editing and learning all the correction signs. 

[BEGIN TAPE I, SIDE II] 

HENSON : Okay, we are in New York City. How did you feel about leaving 

New York and coming back down, looking forward to it? 

MANN: I was in love. [Laughter] Yes, it was fine because it wasn't 

like going to a strange city. I knew Washington and loved it. 

lid seen the apartment that Bill had bought, and we were going to move 

into it. I brought a few sticks of furniture with me from New York and 

from home in Ann Arbor. Most of the first few weeks we sat around on 

packing cases; we didn't have chairs. We had a card table for the dining 

table, and that sort of thing. We made out, and of course, it was very 

convenient. We were on Adams Mill Road which is right near one of the 

entrances to the zoo, and it took Bill five minutes to walk to his office. 

Of course he came home for lunch because we were so close, and he always 

brought people with him. There was never a dull day. 

HENSON: Oh, I bet. Did you have any trepidations about moving in with 

a zoo keeper and living just five minutes from the zoo? 
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MANN : No. 

HENSON: You didn't have any fears about having grown lions running 

around? 

MANN: Actually we didn't have much in the way of animals. One day 

he came nome and that evening we were playing bridge with a 

couple, and he suddenly began looking in all his pockets--first one, 

then the other, looking a little harassed. I said, "What are you looking 

for?" "Oh, nothing," he said. So after our guests had gone he said he 

had brought home a small pet snake, and it was not in his pockets any 

longer. [Laughter] Oh, it wasn't poisonous, you know. We did keep 

one snake for a friend for quite a while. It was a very beautiful corn 

snake named Elaine Cleopatra McGuiness, and Elaine Cleopatra McGuiness 

had to be fed white mice. Every once in a while Bill would bring home 

a white mouse--alive, of course. The cage would hold the snake, but the 

little mouse could sometimes escape before it got eaten. I'd see this 

little white mouse running around the kitchen and going under the refri

gerator, and getting into the dust, and turning grayer and grayer, and 

finally I'd tell Bill he had to set a mousetrap to catch it, which he 

did, and of course, if it was killed the corn snake didn't want to eat 

it. But that's about the only time I had an experience with snakes. I 

think he tried having a turtle around the house, but that wasn't .. 

So then we graduated to tropical fish. There was something I could 

really go for. 
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HENSON: Yes, you got very involved in aquaria and aquarium fish, right? 

MANN: Yes. One time when I was up in New York, I went to see my 

friends on the Woman's Home Companion. They showed me an article 

they were working on on keepirilg goldfish. So I said, "Oh, goldfish. 

Why don't you have an article on tropical fish, they're much more inter

esting." They said, "You write us one," which I did. I wrote an article 

on tropical fish. It was illustrated by Stephen Haweis, who was an ar

tist friend of ours--he did several of the pictures that I have here in 

the apartment--and illustrated it beautifully. A few weeks later, shortly 

after the article was published in the ~ompaniont I got a letter from an 

outfit called Leisure League. I said, "Leisure League, I haven ~ t got 

any leisure." But I opened it and they wanted me to do a book on tropi

cal fish. When Bill came home I said, "Look at this, isn't this the 

silliest thing you ever saw, they want me to do a book on tropical fish. 

I don't know enough to write a book." Bill said, "The best way to learn 

about something is to write a book about it." So he persuaded me to 

write the book on tropical fish. That was back in the 1930s, and it's 

just gone out of print in the last year or two. It ran for about forty 

years, one revision after another. 

HENSON: Yes, there's a '74 edition I noticed. The one I read had come 

out in 1974. 

MANN: Yes, there was a slight revision in 1974. Then they wanted 

me to do a really complete revision, and I had Dr. [Stanley H.J 
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Weitzman down at the museum to help me, and he made so many suggestions 

that the publishers got scared off, and they apparently aren't going to 

do it. 

HENSON: Did you just start then researching tropical fish and got more 

and more into it? 

MANN: Yes. 

HENSON: Then you had aquarium at home here, right? 

MANN: We had aquariums allover the house. We had five windows in 

our front room, and two of them had an aquarium, and we had 

two windows in the living room, there was an aquarium there, and there 

was an aquarium in the dining room--we had four or five. One of them 

was a big tank--ten gallons, fifteen gallons, I forget. 

HENSON: Did you get involved with those soan after you got married? 

I guess so if you wrote the book in the thirties, yes. 

MANN: That was after I was married. 

HENSON: Right, did you start keeping fish afterwards fairly soon after 

you got married? 

MANN: Oh, yes. I think I kept fish almost until the time I moved 

out here. There didn't seem to be any good place for them here. 

HENSON: There wasn't as much of that at that point, was there? It 

later became a very popular thing, didn't it? 
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MANN: No, when Bill first started, there was hardly anybody who 

really knew anything about them. 

HENSON: Was that journal, I guess the one by [William T., Jr.] Innes 

was one of the first ones, the magazine that he put out? 

MANN: Bill Innes in Philadelphia was the great authority on tropical 

fish. I have his book still; it's very good. He was a good 

friend of ours. We always went to see him when we were in Philadelphia. 

HENSON: What was the ebb and flow of people in and out visiting like? 

MANN: Visiting the zoo or our apartment? 

HENSON: Both. 

MANN: All kinds, really, all kinds. I never knew whether Bill was 

going to come home with a president of Harvard or a circus 

clown. He liked all sorts of people--everybody. In the zoo if he saw 

a car with a Montana license, he'd look for somebody from Montana, take 

them to lunch, and then probably bring them over to the apartment in the 

afternoon after work. He was very gregarious. I know we had--I was 

thinking of this just the other day--one of those safety chains on the 

front door, and he always said that was so if a burglar got in he couldn't 

get out again, because he'd rather have a burglar than have nobody in 

the house. [Laughter] Yes, we always had company. He'd come home at 

4:30, I think that was when his office hours were, maybe five o'clock 

and flring whoever he had been going around the zoo with. They'd get 
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talking and swapping stories about travel, and time would go on, time 

would go on--I'd probably have two lamb dlOpS in the frig for dinner. 

So he'd make signals to me across the room, could I feed them, and I'd 

shake my head, so then he'd send over to a Chi'nese restaurant, have food 

brought in, rand that was fine, all I had to do was make the tea, and set 

the table and wash tfte dishes afterwards. I always enjoyed the Chinese 

dinners. I still like Chinese food very much. 

HENSON: Did you ever fake out that you didn't have food in the fwrg 

for a Chinese dinner? [Laughter] 

MANN: I probably did. I remember one time shortly after we were 

marri'ed, about 1928-29, there was a meeting in Washington of 

the International Entomological Congress, I think that's what it was 
\ 

called. Anyway, there were people here from all over Europe, and Bill 

brought a lot of them home for l:unch one day. Thi s was before we had 

proper furniture or anything. He didn't give me any warning, just called 

up about eleven o'clock and said he was bringing home a Swiss, and a 

Swede, and I forget who all for lunch. I think I had already started 

to make a chocolate cake, but I opened a couple of cans of salmon, made 

some salmon salad, and gave them salmon salad and chocolate cake. A 

long time afterwards we met one of these men in Europe, and we got talking 

about ... 1 think I said or somebody said, "How did you like being in 

the United States?" He said, oh, it was a fine place, but he didn't 

like the food. Of course, I took it personally. [Laughter] 
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HENSON : But that is the casual way, really, of American people. Did 

you see more now of Smithsonian type people, I guess Dr. Wetmore, 

and Dr. Graf, and people like that? 

MANN; Oh, yes, Bill at that time was on a committee. What could it 

have been? Certainly not the Board of Regents, but some group 

that met regul arly. It was the Committee on Publ ications. Dr. [Leonard] 

Stejneger was one of them, and the editor, Marcus Benjamin, and I forget 

Who the others were. Bill wasn't with them very long, but he brought 

all of them home for lunch one day. That was shortly after we were mar

ried. They were, oh, these old men, and Dr. Stejneger with a white 

beard, I'm sure there were some other beards, you know. I found one 

rather young man who was easy to talk to, and he and I chatted when I 

wasn't waiting on table, and he turned oat to be somebody's chauffeur. 

[Laughter] I was so awed by the older scientists. We became great 

friends with the Stejne~ers. 

HENSON: What was he like? 

MANN: He was a darling. His birthday and our wedding anniversary 

were the same date, the thirtieth of October. So one year we 

would go to the Stejneger's house and celebrate his birthday, then the 

next year they'd come to our house and celebrate our wedding anniversary. 

That went on for years. He was remarkable for his age. He lived to be 

over ninety and still his mind was always good, very active. He loved 

to dance. He had a party for his eightieth Birthday--it was a dance. 
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I remember that was the year that "Parlez-moi d'Amor" was very popular. 

Dr. Stejneger and I waltzed to that. 

HENSON: Yes, now is he the one who did a mazurka? 

MANN: Probably. 

HENSON: One of them did. 

MANN: We used to go to the Stejneger's for Christmas Eve dinner. 

Then they woul d take hands and dance around the Chri stmas tree, 

singing "Oh Tannenbaum, oh Tannenbaum '.'.' He would make a great ceremony 

out of opening packages. Their ki tchen was in the basement, their dining 

room on the first floor ... oh, no, their dining room was on the second 

floor--dining room and living room. Anyway, I know we spent a good deal 

of time on the second floor; that certainly is where the Chr.~· stmas tree 

was. Dr. Stejneger would run up and down those stairs, bringing glasses 

of wine, or bottles of beer, or something. [Laughter] 

HENSON: With no problem at all. 

MANN: No problem at all. He was very active and very well until 

just the last. 

HENSON : He again was a very broad gauged scientist, wasn't he? 

MANN: Oh, yes. He was originally an ornithologist; that was his 

training in Norway. He came here and applied for a job as an 

ornithologist; and the Smithsonian or the Natural History Museum, I 
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forget which one, said they couldn't use an ornithologist, what they 

wanted was a herpetologist. So he made himself into the best herpeto

logist in the world. That is a true story. He was a wonderful old man. 

His wife was German; she was fine too. They were both of them very hos

pitable. 

HENSON: Did you also know Austin [Hobart] Clark? 

MANN ; Yes indeed. I met the Austin Clarks on one of those weekends 

when I came down here from New York, so I met them before we 

were marri ed. We Elsed to go to their house practi ca lly every Sunday 

evening. Mary would make Wel sh Rarebit and have peopl e in. Then Mary 

died, and Austin married Leila [F.], who was a librarian at the Smith

sonian. They were also very good companions. Bill and I used to go on 

collecting trips with them. Austin had an old Ford, I think it was a 

Model T. He called it Henrietta. That was when he was writing his 

book on the butterflies of Virginia. He was doing them by counties. 

Bill and I went with them weekend after weekend, and sometimes for a 

week or two at a time. We'd camp out or we'd stay in some dismal little 

dive for the night. He was wonderful company, and she was too; they 

were delightful people. 

While Austin was collecting butterflies, Bill, of course, was col

lecting ants and beetles. I remember one ti.me it was a Sunday night we 

were coming back from somewhere and stopped out in the country, in Vir

ginia, quite a while before we got into Washington, turned off into a 

little lane. Austin turned off the ignition, and Bill said, "What are 
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we doing here?" Austin said, "We are going to hear the whippoorwill." 

We sat very quietly and pretty soon the whippoorwill began. He knew 

exactly where to find it. 

Here's a story about Austin Clark. He was so well educated, there 

wasn't a field that he didn't know. One time when the Cosmos Club was 

baving financial difficulties--should they raise the dues or what should 

they do? Dear old Dr. Howard said, "Well, I suggest we sell the Encyclo

pedia Britanntca, and put up a notice that Austin Clark will be in the 

library from two to four every Thursday afternoon." [Laughter] He had 

qn encyclopedic knowledge, he really did. 

HENSON; r can't imagine those types of minds, because the detail of 

just anyone of those fields is so staggering--to be able to 

know more than that. I've heard stories about both him and Stejneger, 

of younger people going to them-.like Dr. [Harald A.J Rehder going to 

Stejneger, and Dr. Rehder is in mollusks, yet Stejneger knowing about 

his field, and going out on collecting trips with Clark, and Clark knowing 

where to send him for things. It's a remarkable kind of mind. I guess 

you were getting acquainted faster and faster with natural history then? 

MANN: Oh, yes. I never studied it really scientifically; I don't 

know anything about taxonomy, even today. But you can't help 

but be interested in it. I know enough so I know whether they're talking 

about insects or birds, reptiles. 

HENSON: How closely knit at that point were the different societies? 

Dr. Mann belonged to the Baird Ornithological Club, didn't he? 

Do you recall that at all? 
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MANN: The name is very familiar. I think he probably did, He be-

longed to all sorts of things. Of course, he belonged to this 

Washington Biologists' Field Club up at Plummer ·s Island, that was one 

of them. 

HENSON: Oh, would you go out there; have you been out there? 

MANN: Oh, yes, I was there many times. 

HENSON: For their shad bake? [Laughter] 

MANN: No, actually the shad Bake is for men only, Dr. [Albert Kenrick] 

A, K. Fisher, he was one of the people we knew in Biological 

Surveyor [United States] Fish and Wildlife [Service]. He was another 

marvelous character, and a great cook. In fact, he was the one who al

ways prepared the shad for the shad bake. At least once, maybe more than 

once, he cooked the shad for a small group of us, including the wives. 

He was not married, but he invited Bill and me, and I forget who el se-

perhaps Herbert [Spencer] Barber, he'd have five or six people--and he 

would cook. I loved it up at Plummer's Island, but I haven ' t been out 

for a long time. 

HENSON: Yes, there's a cabin there too. 

MANN: But it's still running . I know the same cabin is there; it 

hasn't fallen down yet. 
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HENSON: And Dr. Wetmore would have belonged to that, and Mr. Oehser, 

and people Eke that. Did you do any collecting out on that 

island, r guess, little insects? 

MANN: I think Dr. Mann did, but Dr. Wetmore cou'dn~t have, I mean 

he wouldn't Be allowed to shoot 5irds tfiere. But I think Bill 

could pick up an ant, 1 know he did. Of course, I've read somewhere 

how many species have their type locality on Plummer's Island. That is 

the type locality for species of insects, plants, grasses, all kinds of 

things. 

HENSON: Because that's where they collected it. 

MANN: Yes, because that's where they were first found, So that's 

been in existence for quite a long time, that club. I forget 

now how long, but sixty, seventy years at least. 

HENSON: Then there would have also been the Vivarium Society. 

MANN; Bill founded the Vivarium Society. 

HENSON: Oh, did he? 

MANN: Yes, it was for youngsters who liked to keep cold-blooded pets. 

That was one of my introductions to snakes. I went to a meeting 

of this Vivarium Society--they met in the zoo office-·and these young 

people, mostly boys, would bring in whatever their current pet was, and 

it was nearly always a snake. At one of my first meetings, one man 
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proudly produced two black snakes that were all coiled around each other, 

made a big ba11--you could hardly make out where was the head and where 

was the tail on either one. That was passed around the circle from hand 

to baf:ld~~ Well, I hadn't been married very long, I didn't want to be 

foolish, so I didn't scream, but I just said, IIOh, how nice,lI and took 

it and passed it on very quickly! [Laughter] But I liad to get used to 

~n~kes, and I did finally. 

This is jumping quite a distance, but I was talking about it the 

other day. I met some people who had spent two and a half years in 

Liberia with AID [Agency for International Development], and I told 

them that I had been in Liberia when we were collecting animal s out 

there, and that I had joined the secret snake society. I actually was 

given a title, I was a Yangwak, and the symbol of my power was an ante

lope horn which was decorated with cowry shells and dudu feathers--I 

never found out what dudu feathers were. My special power was to cut a 

palaver, which means to end an argument, of course. So when we came 

back, Bill and I showed our pictures at the White House to Franklin 

[Delano] Roosevelt " When we came to that part, Roosevelt turned to me, 

because there was a fi11ibuster going on in the Senate, and he said, 

IIMrs. Mann, may I appoint you to the Senate next week?1I [Laughter] 

RENSON: That's incredible. 

MANN: But I didn't have to handle a snake at the initiation into 

the society. Bill did, it was a horrible looking rhinoceros 

viper. It didn't bite him fortunately. 
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HENSON: Fortunately ~ You l ve never had much contact with- people who 

actually do the handl ing~-you know, down South~-of poisonous 

snakes? There are some people, sects--the people handle them? 

MANN: Well, I never did . I Lve been to these places where they col-

lect snake serum. Thatls terrifying. Therels that place in 

Florida--what's hjs name, Bill [Wtlliam E. HaastJ. Anyway live seen 

him collect cobra venom. Helll get this big cobra to stand up and 

spread its hood, and th_en he III grab it just below the hood and close 

the hood, push hi.s hand up until the hood closes and he has the snake 

firmly by the neck, and has it bite through a piece of rubber stretched 

over a glass. Of course he has been bitten several times. 

HENSON: Oh, yes, that would be almost bound to occur. 

MANN: Yes. Therels a place outside of Rio in Brazil, and another 

one outside of Bangkok, and I watched them there. In Bangkok 

at that ttme if a native got bitten handling a snake, nobody made a big 

fuss over him, they fined him. That was a misdemeanor to let the snake 

bite you. 

HENSON: Youlre kidding. That is strange. 

MANN: Of course they had the serum ri ght there. I never heard of 

anybody at one of those pl aces actually dyi ng, but that was 

true that they did fine them. It showed theyld been careless . 
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I guess from what you said tnat the zoo at that point did 

have. fairly close contact with the Smithsonian itself? 

MANN: Yes, of course, at that time the. zoo was financed by the 

Di stri.ct of Col umbia which made it very di. fficult. The 

money came from the District and the administration, of course, was 

the Smi thsonian. So it was hard to get them to work together. The 

only time that Bill really got a lot of money was durtng the [Great] 

Depression, with. the WPA [Works Progress Administration], and the PWA 

[Public Works Administration], and I thi.nk there was another one. That 

was when he built the reptile house--no the reptile house was before 

that--the small mammal house, and the elephant house, new wing on the 

bird house, the new shops, and garages, the working places. Then later, 

in 1940, there was still some money left in the PWA; and he was able to 

build the zoo restaurant and new police station.* The new police station 

was something that was quite badly needed. The old one had been a small 

room upstairs over the lion house. Of course, that led to that famous 

story about the sign on the grounds "Lost Children Will be Taken to the 

Lion House!" That was because that was police headquarters. 

Now the police headquarters are so sophisticated you can hardly 

believe it. [Sybil E.] Billy Hamlet, who is on the staff of the zoo 

now, was telling me the other day about coming home--she lives right 

across the street from the zoo, 3000 Connecticut [Avenue]. Instead of 

1 eavi ng her car on Connecticut Avenue she prefers to 1 eave it in the 

zoo parking lot. Usually she just leaves it there when she goes home 

*Police station was not constructed until 1956. 
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from work--walks 'over to her apartment. But this time she was coming 

home at ten o'clock at night, so she stopped outside the zoo gates, I 

think she pressed a button, and then she announced to nobody in parti

cular, "This is Billy Hamlet; I want to put my car on the A parking lot." 

The gates swung open, and she drove her car in, the gates closed behind 

her, and she walked out and said again, "This is Billy Hamlet; H 'm leaving 

the zoo." It was all done by pushbutton in the police headquarters 

which are way on the other side of the park, near Adams Mill Road, and 

this was Connecticut Avenue. 

HENSON: That would be eerie not seeing anyone, just have it go back 

and forth. I guess things were a lot more informal in those 

days. 

MANN: Oh, they certainly were. 

HENSON: Was the money actually coming from the District of Columbia? 

It wasn't federal tax money? It was from the District? 

MANN: Yes, District. The District needed money for other things, 

of course, firemen, and police, and schools, and hospitals, 

and it was hard to get enough money for the zoo. 

HENSON: Was that because it was viewed as a District park? 

MANN: Yes, but it wasn't. It-was always the national zoo. In the 

early days the federal government paid half of the cost and 

the District paid the other half because, of course, the District residents 
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do enjoy that park, which when the zoo was founded was described as, 

"a pleasaElt carriage ride from the heart of the city. n About--I forget 

the year--sometime between 1910 and 1920, it was just dumped completely 

on the 8istrict. It·s only gone to the federal government in recent 

years, as you know. 

HENSON: Right, and I guess funds were tight for the upkeep, so you 

really couldn't do any extra building for things? 

MANN: It ran on a very small budget in those days compared to what 

they do today. The zoo now is really getting to be beautiful. 

There are a number of new exhibits that I haven't seen yet, and I must 

get down there. They say the new polar bear exhibit is very good. Of 

course, I think the William M. Mann lion and tiger exhibit is the most 

beautiful building in Washington! [Laughter] 

HENSON: It is. 

MANN: Isn't it gorgeClllJs:l 

HENSON: ... the way it goes up on the side like that. 

MANN; Yes, those green terraces when the white tigers are disporting, 

I think it's great. 

HENSON: Yes, it's just unbelievable. I noticed in the Annual Reports 

that Dr. Mann wanted that type of display for lions and monkeys 

almost back to the 1920s. He had seen that in Europe, and he was writing 
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in the Annual Report on the needs for the zoo that he wanted the bar1ess 

type of enclosure with the moat for them. 

MANN: Yes. 

HENSON: So I guess that was a long term achievement to finally get 

that. Do you kn9w the rest of the story about the myna bird? 

[BEGIN TAPE I I, SIDE 1] 

MANN: The myna bird, when it came to the zoo--it had been brought 

by Captain [Henry C.] Kel1ers, in the navy. He brought this 

back from probably the East Ind;:es. It could say, "Hello boy'" ~IH's 

been raining all dayll, "so's your old man", and "goodbye." He said 

goodbye in two different ways, he sa i d, "goodbye?" and he'd say, "good

bye!" He was taught to say, "How about the appropriation?" which he 

said very well. 

The annual meeting of the Board of Regents came about at the Smith

sonian and each branch of the Smithsonian had to have an exhibit. Bill 

took the myna bird in a cage down to this meeting ~ After the meeting 

the men all came out and wandered around looking at the exhibits. There 

were three Presidents of the United States there, I 'forget who was the 

President and which ones were retired. It was [Calvin] Coolidge, 

[Herbert] Hoover, and I think [William Howard] Ta.ft. There was. General 

[Herbert Mayhew] Lord, head of the budget, Dwight [W.] Morrow, and any 

number of important people. When they got close to the zoo exhi bit, 

Bill sl ipped into the enclosure, and well, he said he refreshed the 
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bird ' s memory. So wh.~n the men came in to look at it, the bird spoke 

up and said, "HoW' about the appropriation?" General Lord gave it a dirty 

look, and the bird said again, "How about the appropriation?" So General 

Lord turned to Bill and said, "I call that impertinent." And the bird 

said, "So's your old man." It really happened just that way , So General 

Lord said, "Who educated that bird?" Bill said that he had no idea but 

be. would certainly find out and punish him properly ••• [laughter]. 

for being so rude. 

HENSON: General Lord was a rather dour character, wasn't he? 

MANN: I guess, I never knew him. 

HENSON: I've heard that he was a rather somber person. 

MANN: Actually r don't think we had much to do with him because we 

were on the District budget and not the federal one. 

HENSON; Dr. Mann also used to show up with pets for the appropriations 

hearings, wouldn't he? I read that at one point. 

MANN: Oh, yes, I suppose so; I should think he would have. 

HENSON: He liked to entertain the appropriation committee with a mon-

key on his shoulder or something while they were trying to de

bate the zoo's appropriation. Shortly after you got married he got the 

money for the Btrd house, and then the money for the reptile house . How 

did he manage to get that at that point? 
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MANN: That was a special appropriation from Congress. 

HENSON: Oh, that was from Congress. 

MANN: Of course, Congress appropriated, and still appropriates, the 

money for the District. 

HENSON: Thatls right, I see. 

MANN: This was getting a special appropriation. Dr. Wetmore got the 

appropri'ati'on for the bird house. because that was being built 

when we were first married. Then Bill went to work on getting an appro

priation for the reptile house, and he got that in 1930, as I rEtl1ember 

it. Then in the forties, when there was that WPA moneYj we got an appro

priation to finish the bird house, to put that whole new wing on it. 

Now the whole bi'rd house has been done completely over, and itls a really 

very beautiful, great improvement on the rows of small cages. I think 

the big aviary is lovely, a walk-through ay, i!ary indoors, and of course, 

the one outdoors is a walk-through one also. This year they put in all 

new waterfowl ponds, and large paddocks for cranes and pheasants, and 

it's really beautif~l. 

HENSON: live been through that free flight cage, and itls just a~ in

credible experience. 

MANN: Yes. You've been through them both? 

HENSON: Yes, and the indoor one with the pools and rocks. 
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MANN; I think that's lovely. 

HENSON: Now Dr. Wetmore would have been interested in that because 

his field was Bi'rds. 

MANN: Yes, 

HENSON: He was an ornithologist. Do you know if Dr. Mann went directly 

himself to the PWA? How did he actually get that, do you know? 

MANN: He got it through Mrs. [Mary VauxJ Walcott, and Mrs. [Anna W.J 

Ickes. Mrs. Walcott and Mrs. Ickes were great friends, and 

[Harold L.J Ickes was Secretary of the Interior, and he had the money. 

That's how the zoo got that. 

HENSON; Because none of the other Smithsonian bureaus got quite as 

much done during that time as the zoo did. 

MANN: Yes, the zoo did very well. Then of course the war came along 

and there was no more money for anything. 

HENSON: And there was quite a period of time there where nothing else 

was built at all. 

MANN: Nothing was going on. The last few years it really has made 

wonderful strides. 

HENSON: Yes, I guess it runs in cycles like that with the building. 

MANN: Dr. [Theodore H.J Reed is doing a magnificent joB. 
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HENSON: What did Dr, Mann see as the major problems for the zoo when 

he took it over, when you were first there? What plans did 

he have for it? Di d he talk about that much? 

MANN: Well he always had plans for it, But what he principly had to 

do was figure out how he could run it on tne amount of money 

he had. The first gorilla that we had, a little animal called N'Gi, 

was collected 5y a man called J. L. Buck, no relation to Frank Buck. 

It came from, , I think, the Camaroons. He brought the gorilla to our 

zoo, wanted to sell it to Bill, and of course, Bill was dying to have 

it. The zoo had never had a gorilla. r forget what Buck wanted for it, 

I think it was five thousand dollars. That would have depleted our en ~ 

tire budget for animals for the year, that was the way he had to figure. 

There was money left from the Chrysler expedition, and that was in a 

special fund for the purchase of animals. When the expedition came back 

Bill put in an account and said the.re was this money left, I forget what 

it was, something like ten or fifteen thousand dollars. Chrysler said, 

"Keep it for purchase of animals." So that's how we bought the first 

gorilla. 

HENSON; I wanted to ask you, it said in that book that he was on his 

way down to Cuba. Would that have been going to Madame [Dona 

Rosalia] Abreu? Do you know? He was supposedly bringing it down to 

Havanna and stopped here. Would Buck have been bringing the gorilla 

down to sell to her? 
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MANN: Yes, he might have. I thjnk that's what he was going to do--

Madame Abreu. I know when I went to Madame Abreu's, as you 

know, it's a strange place. After she died some of the animals came 

to the Philadelphia Zoo. I thi.nk some sent to that great ape place 

outside of Jacksonville. 

HENSON: That must have been a strange experi.ence. One of the things 

it seemed he wanted to do was increase th.e range of collections 

--di.fferent anfmals, exotic animals. 

MANN: Yes. That wasn "t as much thought in those days of the impor-

tance of a breeding zoo. A zoo was for exhi.bition. I remem

ber he always used to say he wanted a breeding trio, but he would settle 

for one indi.vidual of a species. It was ratber pathetic to have one 

very rare animal and not be able to find a mate for it. Nowadays the 

emphasis is allan having a mate or building up a herd, and the zoos do 

a great deal more today in exchanging animals and lending animals for 

breeding purposes. I was reading just the other day about a black leo

pard that we had~ a ~agnificent animal, the biggest black leopard I've 

ever seen. He was here for a number of years, and they had several lit

ters, but his mate died. While the new lion house was being built we 

sent this black leopard, his name was Kalu, to two or three other zoos-

I think Saint Louis was one of them, perhaps Chicago. He would mate 

with black 1 eopards in those zoos and then ' tina lly came back here when 

this house was fini.shed. That's somethi.ng tha 'C i thoroughly approve of. 

Because now the conservati oni sts. . .you know, all these endangered 
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species, and whatnot, and there are a good many instances where species 

only exist in zoos, such as the Pere David's deer. Well, our new atlas 

lions, for instance, that we just got a year or so ago for the zoo, 

they're no longer in the wild. They're beautiful animals. 

HENSON: Are these descended from other zoo animals? 

MANN: Yes, these came from a zoo in Morocco, I think M'Rabat. 

HENSON: Now when you were out in the field then was there as much re

striction on Bringing animals back? I guess not in those days. 

MANN: No. Certain things were. Even back as far as the Chrysler 

expedition, they brought back two giraffes from Africa, and 

the giraffes had to be quarantined at the station in New Jersey before 

they could come down here. I don't think there was a quarantine on 

birds, for instance, that there is now. Anything in the antelope line 

had to be quarantined because. 

HENSON: Hooved stock, yes. 

MANN: .there were small antelopes as well as big ones. 

HENSON: Was there much resttiction in terms of taking animals out of 

countries? Would you have had trouble, let's say? Or would 

you have had to get a lot of permits? 

MANN: Oh, you always had to get permits. I wasn't on the Chrysler 

expedition, but r know they did have to have permits, I knew 
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a great deal at the time about getting permits to collect in the East 

Indies when we were there, We got a letter from some Dutch authority 

in Java, saying that he approved the expedition "in principle t" so we 

started right out for Sumatra, and then found out it was only "in prin

ciple." When it came down to how many speci'mens of this, that, and the 

other we could have, they were being very fussy about it. We did get 

practically everything we wanted, but we always had to have permits. 

HENSON: I was just wondering how much there was oack then of that 

type of restr i ction. 

MANN: I know in Afri ca a hunter's 1 icense was necessary years and 

,years ago. 

HENSON: I know at one point they had problems when they wanted a go-

ri 11 a. They had a gori 11 a a 11 ready from Afri ca to bri ng up, 

from French Equatorial Africa, and there was a p~oblem with permits so 

it couldn't be exported. There was something in the correspondence 

about that. 

MANN: I suppose there's a lot more of that now. Now you're not al-

lowed to bring in not only a spotted cat--a leopard or jaguar 

or ocelot--unless it's going to a recognized zoo, but you can't bring 

in a fur coat from Paris. If you bring in a leopard coat that's been 

made in Paris, customs men will take it away from you the minute you 

hit Nl!w York. 
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r didn't realize that it can~t even be imported back in any 

form. 

MANN: No. 

HENSON: But there probably wouldn't have Eleen anywhere near as much 

of that. 

MANN: There are certain reptiles that are also protected. You can't 

have alligator shoes anymore. 

HENSON: Right, things like that. Then in 1929, Dr. Mann published the 

first edition of Wi ld Animals In and Out of the Zoo. 

MANN: Yes. 

HENSON: How did that get done? I guess you helped him quite a bit with 

that. 

MANN: Not very much with that, no. He worked more with John Ellingston, 

wh.o was the editor of that entire series. The Smithsonian sent 

Gladys [O.J Vise1 out to the zoo so many days a week, and she would sit 

ift his office and take dictation. He would say, "Is that enough for a 

chapter?" She'd say, "No, you better do another paragraph." [LaughterJ 

It finally got done. First he started doing it with a newspaper man 

here, Thomas [R.J Henry, and that didn't turn out very well. It was 

journalese. Tom was an excellent writer, of course, and became a very 

good newspaper man, but the Smithsonian didn't care for the first draft. 
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That was wfien they sent out Miss Visel, and John ElliD9stOn sort of 

stood by and told Bill what he should do. What r did for that book was 

the append ix, there were two appendixes (I s-aw that word the other day, 

r always said )appendices). One was a list of longevity records for every 

animal, bird, and repttle that had ever been in the zoo, r went back 

to the records from 1890 to 1928, and listed everything that we'd had 

and what was the longest that anyone specimen had lived. The other ap

~endix was animals that had Been born in the zoo. 

HENSON: Even at that point you had a fairly good birth rate. 

MANN; Oh, yes. 

HENSON: But r guess there would not have been at that point very good 

temperature control, or as good as there is now, let's say, in 

terms of air conditioning and things like that? 

MANN: Oh, no, no air conditioning, and no control of humidity • 

HENSON: . things like that. Which would make it much more difficult 

to try and breed. 

MANN: r think the first air conditioning the zoo ever had was in the 

bird house, a cage for the penguins, That was really a great 

step forward to be aole to air condition the cage for the penguins. Those 

were the ones that came from an Admiral [Richard E.] Byrd expedition. 

HENSON: Rignt, Malcolm Davis went on that. 
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MANN: Malcolm Davis went with Byrd to the Antarctic. He went twice, 

at least twice, 

HENSON: Now did they request him or did he want to go? How did that 

come about that he went? 

MANN: I think Davis wanted to go. [Laughter] 

HENSON: I would think, yes. He apparently collected some other birds 

too and the penguins. 

MANN: Oh, yes. 

HENSON: They seem very hard to keep from what I saw in the Annual Report. 

MANN: Sometimes they are, sometimes they aren't. Now the Galapagos 

penguins, we had them for years and years in an outdoor pond, 

but the emperors and the kings seem to be more delicate. 

HENSON: Yes, I noticed at one point they were using some experimental 

vaporizers they'd gotten from the DeVilbiss Company. I guess 

that's to use for medication that they were giving them, and I guess 

that's when they were just beginning to develop these vaporizers, 

MANN: Yes, I think the birds had that aspergillosis. Of course, I 

don't think anybody knew how to treat it in those days; they 

probably do today. In those days we didn't have a veterinarian at the 

zoo, and today we must have half a dozen of them. Dr. Reed is a vet by 

training; he·s not practicing any more. But there's Dr. [Clinton W.] 
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Gray, and Dr, [R. Mitchell] Bush. I'm always hearing aoout some new 

vet on the staff, sometimes they're just interns. We have lots of vete~ 

rinary help nowadays. 

HENSON: I noticed at one point apparently a pediatrician was helping 

with the care for the chimps and tRe gorillas. NIH--National 

Institute of Health--would do some autopsies on the animals, but other 

than that I guess there wasn't too much you could do. Did they do much 

medicating? 

r~ANN: Not NIH as much as the pathology division of Armed Services, 

from Walter Reed [Army Medical Center], or some connection 

there; I can~t tell you exactly what it was. 

HENSON: From the Armed Forces Institute of Pathology. 

MANN; Yes, Armed Forces Institute of Pathology, Yes, they have helped 

and perhaps they still do, for all I know. 

HENSON: Their building was located where the Hirshhorn [Museum and 

Sculpture Garden] is now. 

MANN; Oh, really? 

HENSON: They .had that museum. 

MANN; That's right, they did have a museum. 

HENSON: So probably there was again that clos'e connection, because 

they had a fairly close connection with the Smithsonian at that 
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point. They had a lot of the coll ecti ons that went into physical anthro

pology, and things like that. 

Also, Benson Moore did the illustrations for that Wild Animals book. 

MANN: Oh, yes. 

HENSON: Now who is he? Could you tell me a little about him? 

MANN: He was one of the PWA artists, that's how we got to know him--

Public Works of Art. He, [Domenico] Mortellito, and Stephen 

Haweis--they all got in on the Public Works of Art project, which was 

headed by Edward Bruce, and that's one of Ned Bruce's paintings over 

there of the Tuscan farmhouse. I'd forgotten Benson Moore did illustra

tions for Bill's book, but of course he did. I think he used to just 

hang around, come to the zoo with a sketchbooK, very much as in later 

years [Atanas] Tasev did. I have that book of Tasev's which is fairly 

new, you must loo~ at that before you go. Then I did a book called 

Friendly Animals, A Book of Unusual Pets, and Benson Moore illustrated 

that. That book didn't do too well. It sold all right, but there was 

never a second edition. Of course, today it would be hopelessly outdated. 

HENSON: I've read that. I guess because not as many people keep, let's 

say, cheetahs as would keep an aquarium. 

MANN: No, of course not. It was fairly autobiographical. I had 

stories of a little lemur that r had kept, and various little 

wildcats, that sort of thing. 
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HENSON : That again was through the n.eisure League. After you published 

the first one for them, then they asked you to do that one? 

MANN: Yes, that was pu5li'shed by the Leisure League. Then Leisure 

League folded up and Sentinel Books took it over. There were 

a good many publications 5esides mine on all kinds of hoBBies. A couple 

of years ago, Sentinel Books sold out to the Arco Publ ishing Company in 

New York. They have the copyright now. No, r have the copyright; they 

have whatever remainders there may be, I don't know, but from their last 

statement I gather they're just not going to sell anymore, and certainly 

not going to reprint it. 

HENSON: Yes, the aquarium book was in press for a long, long time. 

MANN: But it would have been more work than I want to undertake, and 

today I couldn't do it because my eyes are not what they used 

to be. 

HENSON: Did Benson Moore actually or did any of the PWA people actually 

work for the zoo? Do you know? 

MANN: No, I don't think so. They were paid out of PWA funds , 

HENSON: But were they detailed to the zoo specifically? 

MANN: Oh yes, they were detailed to the zoo. When that program was 

first announced in the papers, Bill called up Edward Bruce. 

I forget how-we had met nim, we met him through friends. He was a very 
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distinguished and very charming man, a well-known artist. We saw the 

newspaper story that PWA ';" -Public Works of Art--was going to hire artists 

to decorate government buildings, such as post offices, court houses, 

and so forth. Bill thought that would be a wonderful way to get the 

reptile house decorated and the elephant house. The elephant house was 

just being Built at that time. So he rushed to the phone, called up 

Ned, and sa i'd, "Be sure and send some of these arti sts to the zoo. II Hi s 

wife told us afterwards that Ned came almost with tears in his eyes be

cause this was such a new thing, and he said, II We 11 , at least Bill Mann 

wants some of thi s work done." He was so pleased. We had several of 

them working in the reptile house. They did a lot of backgrounds there. 

It was still fairly new, although it was not a Public Works building. 

But they did some beautiful illustrations there. A number of men worked 

in there. Benson Moore could have been one of them, I don't know. I 

don't think he did. But Mortellito did, and Mortellito also worked in 

the elephant house. There were two big murals there, one in back of the 

hippo tank, showing an Egyptian scene with papyrus along the banks and 

a 11 that. Then there was one :j'n the background for the giraffe cage, 

which of course showed the accacia trees of Africa, you know, those flat

topped trees that the giraffes browse on. Those were big jobs. Of 

course, they didn't last forever. It was kind of sad when the paintings 

in the reptile house were painted over, and the backgrounds just made 

solid colors. 

HENSON: Yes, it can't last all that long. r guess then you just con

tinued to Rno~ Haweis and Moore? 
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MANN: Oh, yes, that painting was done by Stephen I{aweis~ who died 

not long ago in Dominica, at the age of about ninety-six . He 

started out as a painter of fishes. We have some of his fish paintings. 

He was on the Chrysler expedition with Bill, went along as artist. He 

was an artist and there was: a movieman (Charles CharltOn was the movie

m~n from Pathe Review} on the expedition. [Laughter] 

HENSON: Okay, and that ~ s his painting right there. 

MANN: That African scene is hws. 

HENSON: I guess you had a fair run of people like that wandering through 

all the time? 

MANN: Yes. 

HENSON: How soon after you got married did you start going to circuses? 

Or was it before? 

MANN: Oh, immediately. Bill had always been crazy about circuses. 

When a circus came to Washington we went to every performance, 

even if they stayed three weeks, we'd see the show twenty-one times. 

HENSON: Every performance? 

MANN: Every performance. Not always afternoon and evening every 

day, but we'd go every day. We'd go out to a dinner party, 

and Bill would begin tell ing circus stories about whatever small snow 

was in town and get people interested, and they'd Begin loold'ng at their 
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watches, "Oh, let's go out, the show won't be over yet. 11 So we'd go 

out. Sometimes we·d miss the first feW' acts. but we got to know all the 

circus people. One of them named a child after me, named it Lucy. Of 

course, my name is Lucile, E>ut everybody calls me Lucy. I got to ride 

an elephant once in "spec." I went all the way around the hippodrome 

track. Many years later I rode an elephant in Nepal, But I wasn't astride 

the elephant in Nepal, r was riding in a howdah. That was a thrill too. 

HENSON: There were a fair amount of animals staying at the zoo some

times? Circus animals during the winter season would be 

Boarded? 

MANN: That was way before my time, but the Adams Forpaugh show win-

tered quite a collection here. One of them was a Sumatran 

rhinoceros, which is a very, very rare animal. I~m sure it's completely 

extinct now. But the zoo actually had a Sumatran rhino here during the 

winter. 

HENSON: r noticed in much later years, around the time that you retired, 

a new set of rhinoceroses came to the zoo, and they were named 

Willy and Lucy. Do you r'emet'nber that? 

MANN: Oh, yes, those were the white rhinos. That was shortly before 

Bill retired. 

HENSON: Did you choose to have those as your namesake? [Laughter] 
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MANN: Of course not. A man called John Seago was the collector, a 

very nice Engli'shman, very cultivated. He and a young English 

assistant, his name was Reggie [Bloom] brought these white rhinos over. 

We saw them and admired them, and (5ill said, "Now we must think of some 

nice African names for them." They Began, "Well noW', what was the nearest 

village to wherever you caught them," that sort of thing. They talked 

about it for a while and then finally John Seago said, "Well, of course, 

actually we had named them Bill and Lucy." Bill said, "Oh, you can't do 

that, they must have a proper African name." So they talked about it 

for a whi 1 e and then Seago sa id, "We 11, actua 11 y when we 1 anded in New 

York, the names Bill and Lucy were in Elig red letters on the crates and 

photographs appeared in the newspapers." And so they were Bi 11 and Lucy. 

[END TAPE II, SIDE I] 


